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Just received from Europe, a large variety of every description of all the newest 
and most approved styles of Musical Instruments, suited for 


Ghristmas Presents and Holiday Gifts. 


German Accordeons, $3.00, $4.25, $5.50, $6.00, $7.00, $8.00, $9.00, $10.00, $11.00, $12.00, $13.00, $14.00, $15.00 to $27.50, each. 

French Accordeons and Flutinas, $4.00, $5.00, $6.00, $7.00, $8.00, $9.00, $10.00, $11.00, $12,00 to $25.00 each. 

Banjos, No. 1, $3.00.—No. 2, $4.50.—No. 3, $6.00.—No. 4, $7.50.—No. 5, $10.00.—No. 6, $12.00.—No. 7, $15.00.—No. 8, $20.00 

Bones, (per set) Large Ebony, $1.00. Small Ebony, 75 cents. Large Rosewood or Cocoa, 75 cents. Spring Bones, 50 cents. 

German Concertinas, $2.50, $3.00, $3.50, $4.00, $4.50, $5.00, $5.50, $6.00, each. 

Organ and Celeste Concertinas, Double Reeds, $3.50, $4.50, $5.50, $6.50, $10.00 to $12.00, each. 

Anglo-German Concertinas, SCREWED NOTES, best London make. Each instrument has a cloth covered case, with lock 
and key. No. 1, Mahogany, 20 keys, $15.00. No. 2, Rosewood, 20 keys, $18.00. No. 3, 20 keys, $18.50. No. 4, $20.00. No. 5, 
Rosewood, extra finish, $20.00. No. 6, 22 keys, $22. New patent, An@Lo-GERMAN CoONCERTINAS, Rosewood, five fold Morocco 
bellows, superior tone and finish. No. 7, 20 keys, in Mahogany case, $28.00. No. 8, 22 keys, in Mahogany case, $82.00. 

Chromatic Anglo-German Concertinas, 26 to 30 keys, $20.00 to $26.00, each. 

English Patent Concertinas, 48 keys, double action, (no valve required,) screwed notes, best London make ; compass, three-and- 

a-half octaves; the most perfect instrument ever invented, and very easy to learn. A case with lock and key with each instrument. 
No. 1, $20. No. 2, $25.00. No. 3, $30.00. No. 4, $36.00. No. 5, $45.00. No. 6, $55.00. No. 7, $70.00. No. 8, cui No. 9, $90.00. 
No. 10, $100.00. Sxxr-Instruction Books for the Concertina, One Dollar each. 

Clarionets, a very large variety of styles and sizes, at prices ranging from $7.00 to $35.00. 

Antoine Courtois’ celebrated Cornets, the finest toned Instruments made: Brass Bb, patent clear bore, light action piston- 
valves, with water key in case, $75.00. Electro silver-plated, (same arrangements as the above) in morocco case, $100.00. Brass, 
Eb, (same arrangements as the above,) in wood case, $70,00. 

Drums, Tenor, $8.50, $12.00, $15.00, $18.00, $20.00, and $25.00, each. 

Drums, Bass, $15.00, $17.00, $20.00, $22.00, $25.00, $27.00, and $32.00, each. 

Flutes and Flageolets, a large variety. $1.50 to $75.00, each. 

Guitar’s, Martin’s superior American make, $36.00 to $84.00, each. 

Harmonikas, or French Harps, from 50 cents to $5.00, each. 

Musical Boxes, a large assortment, from $2.50 to $100.00, each. | 

Band Instruments,— CORNETS, ALTOS, SAXHORNS, TENORS, BARITONES, DOUBLE BASSES, TROMBONES, 
TRUMPETS, BUGLES, Erc. Piston anp Rotary VALVES; in Brass and German Silver. Estimates for Bands furnished. 

Pitch Pipes, A or C, 50 and 75 cents, each. HArpney’s Cnromatic Prrow Prrx, one * Qotave, F to F, $3.00. The most 
correct Pitch Pipe made. 


\.Piccos Sardinian Shepherd’s Pipe.—Compass, over two Octaves. Box wood, 75 cents. Cocoa ghee. $1.00. A. scale 
and instructions with each instrument. 3 


Violins, a large variety, from $3.00 to $50.00, each. Magini, Vuillaume, Guanerius, Stainer, Amati and Duke models. 
Violins, Albert’s celebrated American Star model, $25.00 to $50.00, each. : 


Violins, Genuine old Italian, German, French and London make, over one hundred years old. A large variety in stock, from 
$100.00 to $200.00, each. 


Violincellos, with Peg and Machine heads, from $10.00 to $60.00, each. 
Strings, Guitar, Harp, Violin and Violincello. The best genuine Roman, Italian, Padua, German and English. 
Zithers, Rose wood and Imitation, from $10.00 to $30.00, each. 


Every article in the Music Trade: CASTANETS, CLARIONET REEDS, CYMBALS, DOUBLE BASSES, DRUM 
HEADS, DRUM STICKS, FIFES, TUNING FORKS, METRONOMES, MUSIC STANDS, PIANO and ORGAN COVERS; 
ROSIN, TRIANGLES, TAMBORINES, BOW HAIR, TAIL-PIECES, CHIN-RESTS, &c., &c., dc. 

Instruments Repaired and Tuned, by first-class workmen. 


[Qe" For full descriptive PRICE LIST, send for Lee & Walker’s Musical Almanac. Sent free by Mail. 


*,.* On receipt of a Post Office Money Order or Draft, for the amount of any Instrument selected, it will be carefully packed, in a strong 
box, and forwarded per Express or freight. Small articles, such as Strings, Harmonikas, Piccolos, Pitch Pipes, Tuning Forks, &c., 
weighing under 12 ounces, will be sent by mail, on receipt of price. 


~) Lee & Walker, 922 Chestnut Street, Philadelphia. 


A MONTHLY REPOSITORY OF MUSIC, LITERATURE, AND ART. 
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Terms, $1.00 Per Annum. PHILADELPHIA, JANUARY, 1874. Vol. IV.—No. 6 
Entered according to Act of Congress, in the year 1873, by LEE & WALKER, intho i)ffice of the Librarian of Congress, at Washington. 


The ‘Manger > iehas 


Like silver lamps in a distant shrine, 

The stars are sparkling bright ; 
The bells of the city of God ring out, 

For the son of Mary was born to-night ; 
The gloom is past, and the morn at last 

Is coming with orient light. 


Never fell melodies half so sweet 

As those which are filling the skies ; 
And never a palace shone half so fair 

As the manger bed where our Saviour lies. 
No night in the year is half so dear 

As this, which has ended our sighs. % 


Faith sees no longer the stable floor, 
The pavement of sapphire is there; 

The clear light of Heaven streams out to the world, 
And angels of God are crowding the air; 

And Heaven and earth, through the spotless birth, 
Are at peace on this night so fair. 


History of Handel's ‘‘ Messiah,” 


**Commenced on the 22d of August, 1741. 

‘End of the Ist part on the 28th of August. 

‘End of the 2d part on the 6th of September. 
‘‘End of the 3d part on the 12th of September. 

‘« Filled up (that is orchestrized) 14th of September.’’ 


These are the brief memoranda in the compo- 
ser’s own handwriting on the score—twenty-three 
days to complete the greatest monument of mu- 
sical genius in the world! And Handel was 
growing old, the trials and struggles of fifty-six 
years had passed over him; but the spirit that 
was in him seemed ever to grow stronger, spite 
of advancing years and accumulating obstacles. 

As was most fitting, this great work which 
tells in sublimest music, the story of Him “ who 
came to set the prisoner free,” was the generous 
offering of the composer to an association in 
Dublin, the object of which was, ‘ For the bene- 
fit and enlargement of poor debtors, in the sev- 
eral Marshalseas of the City of Dublin” 

On the 4th of November, 1741, Handel set 
out for Dublin, carrying his completed Oratorio 
with him, but was delayed for some time by 
contrary winds at the old Cathedral City of 
Chester. It was here that the often told anec- 
dote occurred of the man who could sing at sight, 
but not ut first sight. The hero of the story was 
a house painter, named Janson. His arrival at 
Dublin, on the 18th of November, is thus chron- 
icledin Haulkner’s Journal: “ Last Wednesday 
the celebrated Dr. Handel arrived here in the 


Packet boat from Holyhead. 
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A gentleman | as it would greatly increase the charity, by ma- 


| universally known by his excellent compositions | king room for mere company.” 


in all kinds of music, and particularly for his 
iTe Deums, Jubilates, Anthems and other com- 

| positions in church music, (of which, for some 

| years past, have principally consisted the enter- 
tainments in the Ruund Church, which have so 
greatly contributed to support the charity of 
Mercer’s Hospital), to perform his Oratorios, for 
which purpose he hath engaged Mr. McClaine, 
(an organist), his wife and several others of the 
best performers in the musical way.” 

Handel arranged for six performances in Dub- 
lin, including the following works: “ L’ Allegro,” 
“ Acis,” “ Dryden’s Ode,” “Esther” ; also concer- 
tos onthe organ. These performances commenced 
on the 23d of December, 1741 heir suCCeSS WAS SO 
great that. he gave another series of six concerts, 
commencing on February 17th, 1742. It was 
after these twelve concerts the ‘‘ Messiah” was 
heard for the first time. The general rehearsal 
was held on the 8th of April. The following is 
the first advertisement of the “ Messiah”’ that 
ever appeared: it is from “aulkner’s Journal, of 
March 22d, 1742. 

‘“‘For the relief of the prisoners in the several 
jails, and for the support of Mercer’s Hospital in 
Stephens Street; and of the Charitable Infirm- 
ary on the Inns quay, on Monday the 12th of 
April, will be performed at the Musick Hall, in 
Fishamble Street, Mr. Handel’s new, grand ora- 
torio called the “ Messiah,” in which, the gentle- 
men of the choirs of both Cathedrals, will assist, 
with some concertos on the organ by Mr. Han- 
del. Tickets to be had at the Musick Hall, and 
at Mr. Veal’s, in Christ Church Yard, at half a 
guinea each. 

N. B —No person will be admitted to the re- 
hearsal without a rehearsal ticket, which will be 
given gratis with the ticket for the performance, 
when paid for.” 

In the same Journal is an account of the re- 
hearsal, (from Sth to 10th of April), which 
states, that a “most grand, polite and crowded 
audience was present,” and that the “ greatest 
judges allowed it was the finest composition of 
music ever heard.” At the request of many 
‘people of distinction,” the public performance 
was postponed until Tuesday. The doors opened 
at 11, the performance began at 12. 

In the advertisement of this change of day, 
was inserted a nota bene by the promoters of the 
charity, that “ The ladies who honor this perfor- 
mance, would be pleased to come without hoops! ! 


On the morning after the performance, Faulk- 


-ner’s Journal, the Dublin Gazette and Dublin 


News Letter published, uniformly, the most glow- 
ing accounts of the music, and of the generosity 
of the composer, and of the choirs and solo sing- 
ers, all of whom gave their services gratis. 
proceeds amounted to £400. The amount given 
to each of the charities mentioned, was £127. 

A second performance was immediately de- 
manded. This took place on the 3d of June. 
This was the last of ‘ Mr. Handel’s performan- 
ces during his stay in the kingdom.” 

It is very amusing to note the urgency with 
which, in advertisements of this period, ladies 
were implored to attend public places ‘ without 
hoops.” Qne says: ‘ however ornamental they 
may be, the hall will easily contain a hundred 
persons more,” if they will only leave the 
obnoxious article at home. Another adver- 
tisement says: “ No ladies will be admitted 
with hats, and they are particularly requested to 
come without feathers, and very small hoops, if 
any.” What would the fair of this year, 1874, 
say to such an ungallant notice. 

After his last performance, Handel indulged 
in a few weeks rest, and left for England on the 
13th of August. To Dublin belongs the glory 
of being the first to hear and appreciate the 
‘‘Messiah.” Handel's genius was at once per- 
ceived, and with the warmth of that warm- 
hearted people, he was welcomed by both noble 
and simple. 

Faulkner’s Journal thus mentions his departure: 

“Last week, Lady King, widow of the late 
Rt. Hon. Sir Harry King, "Bart., and the cele- 
brated Mr. Handel, so Panous fot his excellent 
performances and compositions, with which he 
entertained this town in the most agreeable man- 
ner, embarked for England.” 

The “ Messiah” was first heard in England, 
at Covent Garden, on the 23d of March, 1743; 
then on the 25th and 29th of the same month. 
It was announced at that time, and up to 1749, 
as a “Sacred Oratorio,” the name being sup- 
pressed out of consideration for the feelings of 
certain zealots, who thought, or pretended to 
think that it was impious to * Put the name of 
the Messiah on a play bill.” 

It was a long time before the oratorio became 
popular in England, owing in all probability, tap. 


oe 


The | 
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AMATEUR. 


the opposition of the Palots and of Handel’s 
numerous enemies. Its complete triumph did 
not occur until April 17th, 1750, when it was 
performed for the seventh time at Covent Garden. 
It is also very strange that the author of the 
libretto, Charles Jennens, was not at all pleased 
with Handel’s setting of it, saying that it was 
full of gross faults! and of many passages un- 
worthy not only of the “Messiah” but of 
Handel. The limits of this slight sketch will 
not permit us to follow the history of this com- 
position in detail, as much as we could wish. 
Sufficient to say, that from that day to the present, 
it has constantly grown in popularity. Every 
great musical festival would be incomplete with- 
out the “Messiah.” It has been the happy fate 
of this oratorio, to contribute more than any 
work in existence, to the noblest charities. 
Handel himself, with the noblest generosity, pre- 
sented a score to the Foundling Hospital of Lon- 
don, and promised to conduct a performance 
every year for their benefit. This he faithfully 
kept for eleven years, even after he became 
blind, by these performances, he contributed no 
less than £6955 to the hospital. Every year 
the Sacred Harmonia Society perform it for the 
benefit of distressed musicians. All over Eng- 
land, when some public charity requires funds, a 
performance of the “ Messiah” is the never-failing 
resource. : 

Truly has it deserved the eulogium pronounced 
on it. That: “It has fed the hungry, clothed 
the naked, and fostered the orphan,” and proves 
itself worthy of the great name it bears, whose 
story it tells with unapproachable majesty. To 


the end of time it will remain the sublimest. 


hymn of praise ever sung by mortal lips in honur 
of Him, who eighteen hundred years ago, on 
this happy Christmas time came down to dwell 
with men, while angels sang: ‘ Peace on earth, 
good will towards men.” 


Pianoforte Playing. 

Many entertain the erroneous opinion that to 
arrive at excellence it is necessary to practice 
at least six or seven hours a day, but I can as- 
sure them that a regular daily and attentive 
study of at most three hours is sufficient for this 
purpose, Any practice beyond this damps the 
spirit, produces*a mechanical rather than an ex- 
pressive and impassioned style of playing, and is 
generally disadvantageous to the performer, inas- 
much as when compelled to lay aside the inces. 
sant exercise, if called on to play any pieces on 
a sudden, he cannot regain his usual powers of 
execution, without having some days previous 


notice. HuMMEL. 
er Bt 


Speaking 
of Clarke’s New Method for the Piano Forte, 
Mr. B. S. Barclay writes, ‘“ During forty years’ 
experience in teaching the Piano, I never met 
with so desirable a book.” 
2 


ever, 


Three Evenings with Ferdinand Hiller, 


(Translated for the AMATZUR) 


In a large cheerful apartment, in the midst of 


ivy entwined statues of Bach and Handel, and | 
the characteristic portraits of Beethoven, Felix | 


Mendelssohn, Mozart and Schumann, opposite a | 
richly decorated flower stand stood one of Har- 
tel’s grand pianos. The lights had been re- 


moved, even the large lamp on the tea table was 


enveloped in the folds of a rose colored veil, and 
the small circle of men and women who sur- 
rounded him, were listening spell-bound, to the 
charming sounds of a little ‘“* Tone Composition.” 
Ferdinand Hiller was playing his “For the 
Guitar.” 

~ Without, it was autumn; the wind swept past 
the windows and the rain drops beat noisily | 
against the panes, but within, one dreamt of a 


balmy summer’s night, beneath an Italian sky; 


of a bower of roses, and saw upon the balcony’s 
height the winsome form of a maiden whose ra- 
diant countenance was rendered still more beau- 
tiful by the silvery moon-beams, leaning, a la 
Giuletta, toward the impassioned cavalier, who | 


poured forth his love to the strains of “the | 


Guitar.”” A love, all fire and devotion, that 
zlows only in the sunny South, and fills the son 
of a colder clime with envy, for orange blossoms 
exhalea more intoxicating sweetness than forget- 


me-not’s; but his ‘sister feels only regret, who | 


can ever serenade her thus, in the land of rain 
and thunder storms, coughs and colds, and en- 


vious gossiping neighbors. I have, as yet, heard | 


this entrancing “‘ Declaration d’amour” played 
only by the composer; but I believe its effect 
would, under all circumstances, prove the same. 
Certain it is that our small party there assembled, 
were one‘and all enraptured, just as one’s soul | 
is filled at the sight of the first spring blossoms, 


or the well remembered sound of a dear, though | 


long absent voice. 
Hiller was entreated to repeat his song, and 
obligingly yielded to our solicitations. 


He had just returned from Bremen, covered | 


‘ta relate. Hiller himself, converses with the 
same sprightliness with which he plays, and 
_whils at the supper table elated us all by his 
_vivacity. It was an evening such as Heaven 
seldom grants to mortals; hours that leave in 
the heart the sweetness of a violet’s breath. 
After leaving the table he favored us with one 
of Beethoven’s short Sonatas and several spirited 
as he 
ealled them. During the intervals, the mistress 
of the house sang his pathetic ‘ Pilgrimage to 
| Revelaer,” that beautiful illustration of Heine’s 
poem, Mendelssohn s ‘“Zuleika,” selections from 
Schubert; Schumann and Franz, and finally the 
‘parting song “It is ordained by God’s decree, 
| etc.” Midnight had long since past; who would 
have thought so? With the keenest zest, mu- 
sical, literary and other themes were still dis- 
cussed, and piquant sketches of Parisian life 
given by Hiller, who unlocked the casket of his 
recollections bringing forth some of memory’s 
| choicest treasures. Suddenly, however, he arose 
and again seated himself before the piano. 
Lightly, the plump hands, which in their mould- 
ing show not the impress of musical ability, 
glided over the keys eliciting at first only dream 
like sounds, but gradually the thoughts framed 
themselves into utterance and there followed 
_phantasies on all the songs that had been sung. 
The distant chiming of the church bells, 


| 


little original compositions, “ Bagatelles” 


sum- 
moning the devotees to join the procession come 
from afar from ‘ Cologne on the Rhine,”’ 


growing 
| softer and fainter until the last echo dies away 
‘and Zuleika’s plaintive prayer ‘‘ Tell to him, but 
speak it gently,” fills the air with mournful ca- 
dences. Then Schumann’s “Song of Spring,” 
‘like the warblings of a nightingale, mingles with 
| _Schubert’s “ Singing on the water;” the exquisite 
love song, by Franz, “He has come through 
storm and tempest,” poured forth its joyous 
‘melody, and at last came the refrain, tender and 
deep as a parting glance : 
} 
| ‘When from our friends we're called to part, 
! We'll meet again, still cheers the heart.”’ 


with honor, and somewhat weary of all manner | 


of Lucullian suppers, toasts and laurel wreaths, 


where his opera, “ ‘The Catacombs,” had, for. 


the first time, been brought upon the stage, win- 
ning for the composer the guerdon of public 
praise and favor, and was here resting for one 
night, at the house of a friend. Resting how- 
implied being comfortably esconced in a_ 
large easy chair, pleasantly chatting and, for 
once, perreneiag not “ex officio,” but simply | 
‘Seon amore.” 

At three in the morning he intended to pro- 
ceed further, returning to Cologne, but wished 


previously to snatch a few hours sleep; it was 


necessary therefore, to make the most of our. 
time, it having been months, and even years, | 
since some of us had met, and there were con- 
sequently many questions to ask and adventures 


| When Hiller turned from the instrument, bright 
“eyes were suffused with tears. and slender fe- 
male hands were gratefully extended toward him, 
| but soon a voice broke the silence that had been 
| preserved. by hearts too full for expression, 
‘exclaiming “It cannot be helped my esteemed 
| Sir Director, the’ parting hour is come and we 
must take our leave, in seven minutes the in- 
exorable express train departs; it is already 
_past three o’clock.” The voice belonged to the 
“merry character” of the “play.” 

| Ferdinand Hiller, the tenderly beloved son of 
highly cultivated parents, was born in Frankfort, 
in the year of the great comet and fiery wine, 
and clear and ardent has this artist-soul remained 
until the present day. Genius of every descrip- 
‘tion was sponsor of his childhood. Goethe’s 


% 


hand fell caressingly upon his brow, wheny in 
order to enjoy*the musical tuition of Hummel, 
lie repaired to Weimar. A prophetic look filled 
the fast fading eyes of Beethoven as they rested 
upon the youth, who, with his distinguished 
master, stood beside the painful couch of the 
dying Titan. Schelbele, the profoundly erudite 
and thoughtful institutor of the Cecilia Society, 
in Frankfort-on-the-Main, called Hiller hisfavor- 
ite, and Aloys Schmidt predicted a brilliant 
career for him. Even the stern reticence of 
Cherubini melted before the geniality of his dis- 
position ; and the entire intellectual and musical 
aristocracy of the Paris of that day evinced 
great interest in him ere he fully attained his 
seventeenth year. 

His mother, wishing to introduce her son to 
this sphere of mental wealth had opened a 
“salon” in that city, and delighted in gathering 
around her the most attractive and, heteroge- 
neous elements ‘of society. 

’Tis a winter’s evening, brightly glows the fire 
upon the hearth, and ever and anon is heard the 
sound of some passing equipage, its lanterns re- 
vealing rose bedecked heads, flashing diamonds 
and costly fabrics upon its luxuriously cushioned 
seats. ‘Tu-day all Paris dances, in the Tuiler- 
ies, in the City Hall, the Closerie de Lilas, the 
Jardin d'‘hivér, in short, everywhere. The 
largest music room in the Hiller mansion is 
softly warmed and illuminated, and there too 
dancing is in progress, but it is only ten fingers 
that dance, the fingers of Chopin. The air is 
redolent with the fragrance of violets, wafted 
from a well-filled marble vase especially devoted 
to these modest little favorites of a charming 
empress, that are obtainable in Paris at all 
seasons. The centre of the room is occupied by 
an Erard grand piano, before which is seated 
the young and dreamy Chopin, whose hands seem 
to float over the key-board with almost imper- 
ceptible touches. As if from a distance, spirited 
yet mournful dance music steals upon the senses, 
drawing nearer and nearer and constantly grow- 
ing louder, he is playing his wonderful mazourka 
and Demon Waltzes. Beside the performer 
stands Hiller, genius stamped upon his brow, a 
comprebensive light emanating from his eyes, 
losing not the breath of asound. Seated, where 
the full blaze of the flickering fire-light falls upon 
him, is Cherubini, the creator of “ The Water 
Carrier.” His eyes rest absently upon the young 
musician, and he listens, half against his will, to 
the magnificent strains he produces. The clos- 
ing chorus of his requiem is at this moment 
absorbing his mind, and the performance of 
Chopin disturbs him, yet he cannot resist its 
charming influence. Beside him leans ‘Adolph 
Rourritt, the noblest Pylades of Gluck’s Orestes, 
that ever graced'the stage, the idol of the female 
world. When he sang the celebrated air “ Only 
one wish, but cne desire,’ even men were moved 
totears. is voice was a surprisingly soft tenor, 


*% 


yet possessed great power, and his acting, although 
rather more elegaic than dramatic, was digni- 
fied and rendered with a true perception of feel- 
ing. Who could then have foreseen the tragical 
faté of this much courted artist ? 


MAT EUR. 


Fifteen years 
afterwards, whilst laboring under a temporary fit 
of insanity, he threw himself from a third story 
window into the streets of Naples. 

On the opposite side of the fire-place, the 
violinists Lafont and Buaillot are seated. Behind 
them appears the characteristic profile of the 
youthful musician Berlioz. A world of in- 
spiration lies hidden beneath his handsome fore- 
head, half concealed by the masses of dark hair 
that over-shadow it. In the window recess, 
stands the genial artist, Ary Scheffer, earnestly 
regarding the various groups that fill the room. 
There is something in his countenance, that re- 
minds one of his well-known picture, “St. Aug- 
ustine beside his mother, Monica.” 

At no great distance, in the most retired cor- 
ner of the room, sits alone, a feeble looking man, 
his wan cheek resting upon his emaciated hand, 
his mild soul-lit eyes gazing into unfathomable 
space. Around the mouth are ineffaceable traces 
of sorrow, an expression of an interminable 


longing for home, which the rarely seen smile 


renders only more touchingly conspicuous. The 
brow is of the highest type of beauty—frank 
and open. 
‘‘ Letters from Paris,” brilliant criticisms and 
glowing reminiscences of Jean Paul. 

Music was his inamorata—of her he said, “Music 
is prayer; whether lisped in childhood, uttered 
in the vulgar language of an unlettered man, or 
expressed in the inspired tones of the scholar. 
Heaven receives it with the self same love, and 
sends to each the consoling echo of his 
sentiments.” 

Chopin’s performance fell like a soothing balm 
upon Boene’s soul; there wag a subtle sympathy 
that bound these sad, though ardent spirits to- 
gether and gave to each a clearer insight of the 
works of the other. Near a table filled with 
rare exotics, out of whose midst, a Polyhymnia 
bends forward in a listening attitude, surrounded 
by a bevy of young ladies, stands Heinrich 
Heine, the spoiled darling of the muses, the 
author of the Book of Songs. As his rival in 
feminine favor stood Rossini, the amiable and 
humorous composer of the ‘“ Barber of Seville.” 
This corpulent gentleman was still, despite his 
slight unweildiness, “ Figaro ci, Figaro la,” and 
beauties, as well as frights, grew ‘enthusiastic 
about him. At this time the finely chiselled 
features of Heine were unmarred by the slowly 
advancing disease, that later so horribly dis- 
fizured his countenance, that only the all-power- 
ful hand of death could again restore it to a 
faint semblance of what it once was. The blue 
eyes were still gleaming like stars, and the lips 
were murmuring the merriest poetical, as well 
as unpoetical nonsense, until a lovely hand was 


This is Ludwig Boene, the author of 


lightly laid upon them. 
hand of witching Delphine Gay, whose virtues - 
as a woman entitled her to as much esteem as 
an authoress. 

Heine imprinted a passionate, though respect- 
ful, kiss upon the tapering fingers, that, when 
Chopin began to play, fell like rose petals upon 
his expressively beautiful mouth. Soon he 
seemed to have forgotten the exuberant mirth 
that a moment ago bubbled forth, a shade of 
melancholy swept across his face, his head sank 
upon his breast, the long lashes almost rested 


‘upon his cheek, and admiring eyes gazed won- 


deringly upon him. Perhaps he was dreaming 
of words to suit the harmonious sounds issuing 
from beneath Chopin’s magic touch. But who 
is that young creature who a moment since 80 
confidingly conversed with the master Rossini ; 
that fairy-like being with the large southern eyes 
and wealth of dusky hair, the woman with the 
smile of a child and the movements of an houri? 

Who but Marie Malibran ? the greatest canta- 
trice of all ages, the loving, warm-hearted idol of 
Paris, who had been introduced into the German . 
“salon” by her protectress,the Countess of Merlin. 
There were also other pupils of Garcia’s here, 
known and unknown: the mesdames Lalande and 
Favart, and various sweet, flower-like faces, that 
possessed the prerogative simply to show them- 
selves to feel assured of appreciation. 

If Beethoven’s dying glance had not made the 
musician in Hiller, proof against cudgel, dagger — 
or bullet, he would, at this time, have deserted 
the musical ranks and gone over to the literati; 
he certainly could have done so without reflect- 
ing discredit upon them. He acknowledges, 
himself, in one of his letters, that association 
with the most distinguished characters that then 
thronged Paris, caused him many misgivings, 
and filled his mind with vague ideas. 

“The intercourse with the greatest artists of 
the age, and others not less famous,” says he, 
““was in the highest degree exciting; and, alto- 
gether, the turmoil of Parisian life, the passion= 
ate interest I took in politics, and the incessant 
whirlpool of fashionable society, served, so to 
speak, to draw me out of myself, and retarded 
the unfolding of my musical talent. More than 
once I felt inclined to abandon music entirely, 
for it seemed to me, something very inferior 
when compared with grand, intellectual pursuits.” 

Those who are acquainted with Hiller’s letters, 
and their gossiping French style, which he re- 
tains, notwithstanding his German profundity of 
thought, and remember his witty esssays, criti- 
cisms, ‘Chats with Rossini” and Feuilleton 
articles, admire the author as much as the 
musician and.composer; and they who have 
heard him speak upon a favorite subject, or 
heard one of his clear and eloquent lectures, 
think not less highly of the orator. 

Ferdinand Hiller began to compose when 
only ten years old, and always with uncommon — 
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ease. 


to music. 


At the age ot seventeen, he entered the “ Jn- 
stitutton royale de musique classique et reli- 
gieuse” as a teacher, where he gave instructions 
in harmony, and played the organ in the Church 


of the Sorbonne when the pupils sang at mass. 


Several concerts that he gave in the con- 
servatory of music, brought him into public 
The 
elegant and artistic public thus became ac- 
quainted with Hiller’s symphonies and piano 
pieces, and French and German journals spoke 


notice and were flatteringly received. 


loudly in praise of the Young German. 


ing * Danse des fantomes” and his first reveries. 
After this stirring life in Paris, followed a 


short sojourn in Frankfort, then a ‘dolce far 


niente’ on Lake Como, whither his faithful 
mother accompanied him ; (he lost his father 
during his first stay in Paris), and it was there 


he wrote his Oratorio, “The Destruction of 


Jerusalem ;”’ then followed a winter in Milan, 
and finally a spring time of love. 

Many years ago, at a concert in Leipzig, 
there appeared a beautiful woman, with glossy 
hair and flashing eyes, and a profile that one 
often sees in cameos, but seldom in real life; 
this was Madame Antolka Hiller, who rendered 
Tarantella from. Rossini’s “ Sotrees Mustcales,”’ 
n brilliant tones and life-like gestures. At the 
same Concert Hiller played one of his superb 
reveries. 

An admirable lady friend afterwards jestingly 
remarked to him: 
whom you have indulged in such. sweet and 
mysterious dreams.’’ Nothing was more pleas- 
ureable, than to hear Madame Hiller sing 
Soprano to one of those bright, original quin- 
tettes, for soprano and male voices, which Hiller 
composed during the first months of his wedded 
bliss, which were spent in Rome. The idea of 
a female voice in all its sweetness and purity, 
floating above a male quartette, is in its effect 
so delightful, that one imagines one’s self trans- 
ferred to a scene of vernal beauty, surrounded 
by all the screeching, humming and buzzing 
sounds that enliven the air, and suddenly sees a 
sweet voiced lark soar upwasd, pausing beneath 
the blue vault of heaven to pour forth a won- 
-drous flood of melody. 

Hiller, for a time, conducted the Subscrip- 
tion Concerts in Leipzig, after he and Mendels- 
sohn, between whom and himself there existed 
a firm bond of friendship, exchanged Leipzig 
for Berlin, but soon removed to Dresden, where 
he purposed getting up concerts on a larger 
seate. 


It is proof how deeply the sunshine of 
. Geothe’s friendship penetrated his childish heart, 
that the lines he chose for his first song were 
“‘ Restless Love,” and that he undauntedly set 
himself the task of setting “ Snow” and “ Rain” 


Some 
of his best works were composed during this 
period, trios, quartettes and songs, the fascinat- 


“ At length we know of 


Meanwhile, he composed the opera ‘“ Christ- 
mas Eve’s Dream,” “Conradine of Hohen- 
staufen,” various quartettes, sonatas, caprices 
and etudes, his beautiful impromptus, and a 
The “ Destruction of Jeru- 
salem” went from Dresden throughout the 


number of songs. 


world, and everywhere met with favor. 


present time. 


for the piano-forte. 

Ferdinand Hiller is called an incomparable 
director, and those who sing beneath his leader- 
ship are filled with a firm faith in his and their 
own infallibility, and therefore every musical 
undertaking placed in his care, is sure to be a 
success. The last musical jubilee at Dussel- 
dorf, proved how electrifying is Hiller’s presence 
upon choir, orchestra and audience. At thig 
moment, December 4th, 1866, he occupies the 
leader’s' desk in the ‘ Gurzenichsaal,” in Co- 
logne, giving to the densely crowded house his 
Oratario, ‘* Saud”? for the second time. 

All Rhineland is proud of its Hiller, but 
Cologne feels especial pride in him, as_ the 
guardian of the famous “ Gurzenichsaal” Con- 
certs. 

Nothwithstanding his arduous duties as a 
musician, Hiller still found time to pen the 
most delicate esthetic criticisms, and innumera- 
ble graceful eulogies of departed friends, who 
left behind them a record of fame. His living 
friends, even those unknown to the world, 
whether of the sterner sex or the more talka- 
tive feminine gender, find him always ready to 
engage in serious omanimated conversation. 

Amiable, frank, contented and accommodat- 
ing, he never refuses to render aid in counsel or 
action, when solicited to do so, personally or by 
letter. His home is still as it ever has been, the 
hospitable abode of genius at home and from 
abroad. 


Anecdote of Haydn, 


Haydn used to relate several whimsical an- 
ecdotes of his stay in London. A captain of 
the navy came to him one morning and asked 
him to compose a march for some troops he had 
on board, offering him thirty guineas for his 
trouble, but requiring it to be done immediately 
as the vessel was to sail next day for Calcutta. 
As soon as the captain was gone Haydn sat 
down to the pianoforte, and the march was 
ready in a few minutes. Feeling some scruples 
at gaining his money so very easy, Haydn wrote 
two other marches, intending first to give the 
captain his choice, and then to make him a pres- 


In 1850 Hiller accepted the honorable posi- 
tion of Director of the Conservatory in Cologne, 
and has labored there with unabated vigor, with 
the exception of one winter which he spent in 
leading the Italian Opera in Paris, until the 
His creative genius is ever pro- 
ducing new blossoms, one of the sweetest of 
which is the ‘“ Operetta Without Words,” a duet 


ent of all the three, as a return for his liberality. 
Next morning the captain returned, and asked 
for his march. 

‘“‘ Here it is,” said the composer. 

The captain asked to hear it on the pianoforte ; 
and having done so, laid down the thirty guineas 
pocketed the march, and walked away. Haydn 
tried to stop him, but in. vain—the march was 
very good. 

“But I have written two others,” cried 
Haydn, “ which are better—hear them and take 
your choice.” 

‘“T like the first very well, and that is 
enough, answered the captain, pursuing his way 
down stairs. 

_ Haydn followed, crying out, “But I make 
you a present of them.” 

“ But I won’t have them!” roared the sea- 
man, with a nautical asservation, and bolted out 
at the street-door. Jiaydn, determined not to 
be out-done, hastened to the Exchange, and dis 
covering the name of the ship and her com- 
mander, sent the marches on board with a polite 
note, which the captain, surmising its contents, 
sent back unopened. Haydn tore the marches 
into a thousand pieces, and never forgot this 
liberal English humorist as long as he lived. 

Haydn used also to relate with much satisfac- 
tion, a dispute which he had with a London 
music-seller, Going into his shop, one day, he 
asked if he had any good music newly published. 
‘‘Certainly,” said the music-seller; “I have 
got some sublime music of Haydn’s.” “Oh,” 
answered Haydn, ‘I'll have nothing to do with 
that.” ‘How, sir, nothing to do with Haydn’s 
music! and pray what fault have you to find 
with it?’ ‘Oh, plenty ; but it is useless talking 
about it, since it does not suit. Show me some- 
thing else.” 

The music-seller, who was a warm Hadynist, 
replied with indignation, “ I have got music, it is 
true, but not for such judges as you ;” and turned 
his back upon the stranger. As Haydn was 
leaving the shop, pleased and tickled with the 
adventure, a friend came in and saluted him by 
name. The shopkeeper turned around at the 
name, and said to the gentleman who had just 
come in, “Haydn! ay—here’s a pretty fellow 
for you, who says he does not like that great 
man’s music.” The gentleman laughed heartily ; 
an explanation took place, and the enthusiastic 
music-seller was introduced to the man who dared 
to find fault with Haydn’s music. 

The Trio 

and the best Trio which has been offered to 
the Musical public will be found to be CLARKE’s 
New Metnop For THE Piano Forte, GETZE’S 
SoHoor FoR THE ParLor Orcan—and THE 
SasspatH. No works ever issued attained the 
immediate popularity which has been accorded 
these books, popularity founded on inherent 
merit. 
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Communications to receive attention must be addressed 
to the publishers, and not to the editor or clerks. 

Tas AMATEOR is mailed regularly to subscribers, about 
the 20th of each month, and if not received within a reason- 
able time after that date, our patrons will please notify us. 

Teachers of Music desiring positions, and Academies 
Schools, etc., requiring the services of Teachers, can have 
their wants gratuitously noticed in Tae AMATEUR. 

Subscription, (including the elegant chromo, “ Happy 
Hours”) only One Dollar, per year. Sample Copy of the 
Amateur, 10 cts. 


A Liberal Commission paid to Canvassers. 


LHEH & WALKER, Publishers, 
922 Chestnut St., Phila. 


HAPPY HOURS 


from the celebrated painting, by the eminent English Artist, 
J. J. Hill, is the most popular Chromo in the Country, and 
popular, because it is an excellent picture. It adorns the 
elaborate drawing room of the millionaire, and is to be 
found in the tidy little parlor of the mechanic. Every 
section of the country has copies of the charming picture, 
and there is room for thousands more. “ Lequires only to 
be seen, to be appreciated.” Every subscriber to Tue 
AmATeuR, the leading Musical Monthly, receives a copy of 
the Chromo, Happy Hours. 
Subscriptions only Oae Dollar per year. 


Address, 
LEE & WALKER, 
922 Chestnut St., Philadelphia, 


We Have No Back Numbors 


of the Amateur. Hereafter all subscriptions must neces- 
sarily commences with the current number. We have endeav- 
orelto begin subscriptions with any back numbers desired 
by our patrons, but our supply has become entirely ex- 
hausted, aad we have not a single copy of Vols I, II, or 
I[{ on hand. Each number is complete in itself, and each 
susceeding issue is better than its predecessor, so that sub- 
scribers actually gain by not dating subscriptions back. 


Waytsp.—Canvassers in every City, Town and Village 
in the United States and Cunada—liberal commissiun. No 
publication offers equal inducements, everybody wants the 
AmatgurR. Each number contains three pieces of new and 
popular music, printed from full-sized music plates. Each 
number contains an invaluable list of hints, sketches, etce., 
interesting to everybody. Hach subscriber receives the 
handsome chromo, “‘ Happy Hours,” and the subscription 
is only One Dollar per year. Canvassers can readily make 


from ten to twenty dollars per day. 
ei 


C. P. Hoffman. 
says, “I look upon ‘Clarke’s New Method 
for the Piano Forte,’ as superior to any Piano 
Instruction Book I have ever seen.” 
i a 
—_—_—_—_——+ +40 -—_ _- _—_—— 

Mure. Ipa RosesurGH made her debut 
recently, in New York, as ostna, in the “Bar- 
ber.”” In the Lesson Scene she sang the vari- 
ations on the Carnival of Venice, by Benedict. 
She met with an unqualified success. 


THe AMATEUR is an excellent Philadelphia 
monthly, and is worth more than the publishers 
ask for it.—WV. H, Journal of Music. 
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Morry Christmas and a Hippy Naw Year. 


By the time the present number is in‘the hands 
of our numerous readers, they will be immersed 
in the pleasant duties of preparing for Christ- 
mas. ‘This sets us thinking how we may best ex- 
press our wishes fot a Merry Christmas to our 


friends and patrons. We think the prime requisite 


isto read our paper. ‘This may seem consequen- 
tial on our part, but we can’t help it! the next 
thing is to recommend to all their friends to sub- 
scribe immediately tothe Amateur. This is sure 
to increase largely the sum of human happiness, 
to say nothing of its benefitting us. ‘These con- 
siderations are of such importance that it would 
seem like trifling to add tothem. Nevertheless, 
at the risk of being judged so, we will hope that 
your Turkeys may be tender! your Plum Pud- 
dings plentiful! your mince pies marvelous! and 
so may you enjoy a Merry Christmas and a 
Happy New Year. 


>< > __—_—— : 


Interesting. 

We desire to remind those of our subscribers 
whose subscriptions are about expiring, that we 
have uow in preparation a New Chromo, for those 
who renew their subscriptions. 

This Chromo will in all respects equal our 
Happy Hours, which met with such an enthusi- 
astic reception all over the country, and the sub- 
ject is one which allows the artist ample scope 
for his powers. 

Arrangements also have been comp'eted with 
the most popular authors and able writers for the 
ensuing year, so that in future, the AMATEUR 
will be even better than in the past, and the 
publishers promise to make every exertion to 
keep the AmMATgeuR to the leading position 
which it has attained in musical journalism. The 
increase in our subscription list during the past 
year has been far beyond any anticipation 
which we enjoyed, and taking as a criterion the 
new names which are being daily added, and 
the complimentary notices which are pouring in 
on us, we are assured that our list of subscribers 
will be more than doubled during the next three 
months. 

Hach number of the Amateur contains 
from nine to eleven pages of good new 
popular Music, printed from full sized 
Music plates, nine pages of interesting 
Sketches, Correspondence, Biographies, 
Reminiscences, etc., and a half dozen pages 
of announcements of New Music and 
Music Books, and ‘is an invaluable com- 
panion to all who are interested in Music. 
In addition to which, every subscriber re- 
ceives a handsome Chromo, equal in qual- 
ity and finish to those sold in the print 
stores for $5.00. 

Subscription to the Amateur, One Dollar 
per Year, a Chromo to every Subscriber. 
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ow Music for December. 


VOCAL. 
Slippery Jim. Song and Danee.......... Gardner. 30 
Dying Babe... bes Lisiompedsenepetdel Apes ee 
{ Bid My fers Gsod- Bye. pa sind hagecivis ep Mickeiere: 80 
Maw’ G0 Masidciisecs sdk. elsie av os sccdcbestere Levy. 35 
ROU suis <ssscns buts sabia a ycesauaminesserieuenens Gabriel. 85 
Years ago Love, or; When we Gathered 
PTOUY FRCRPORCASC....50000 5.55 wcokiices connect Abt. 30 
Tantum Ergo. In Ad. (four voices).....Rosewig. 40 
Ave Maria. In F., Solo for Soprano orTenor. 
BOSC Wir: 5:5 55% sien dnenbavcennpuripe celepenns srkioanewonie 35 
Salve Regiva. Trio for Soprano, or Tenor and 
OWA 4: vbw snvetsauhba a copes she Senge tae Oouan eens Rosewig. 40 
Nellie’s Seeret, or; Tell the Seerct Nellie 
Dearest 5 .5<.ci esc diaper ain edie Millard. 380 
Magnificat. In Ad., (four voice)......... Rosewig. 75 
0 Salutaris. In F., Soprano, Solo........ Rosewig. 85 


Male Voices.. ...............Cross. 1.25 
For Male Voices....... Wood. 1.00 


Missa Solennis. 
Gloria in Exeelsis. 


Angels Have Taken our Darling......... Bentley. 30 
Ave Verum. Solo, Contralto or Basso...Rosewig. 385 
INSTRUMENTAL. 

Vienna Bloods Waltzes............ Johann. Strauss. 75 

La Fille de Madame Anat Valse. With Cornet 
Part . ..Coote. 75 
La Fille ‘de Madame ‘Angot; Guadrille. With 
Coraet Patt, 20e2 87 a CR Coote. 60 
Undine Polka Mazurka...,.....-......-. 0.006 Green. 380 
Request Schottische..............00. cesseeeeees Latour. 85 
*Tamberlick Galop .............s.seesee cee eee Musard. 650 
Christmas Mazurka... reer .....Reimer. 50 
*Mossenger of Love. Wiis e Brillante Nae Wallis. 50 
Meéen ‘Wa ltat.).s2586 abhi atl 60 
A Summer Evening. Reverie.............. Rosewig. 60 
VIOLIN. 
Hypothesen Waltzes...................Sep. Winner, 40 
VIOLIN AND PIANO. 
Hypothesen Waltzes................c04 Sep. Winner. 75 
. EXERCISES, 
Bonaldi’s Exercises ............0.0sccceeees Soprano. 70 
BOOKS 
Opera Librettos. — ..........600. jdsibbon thtee Vol. 1, 2.50 
Opera Lr ethams «oc: cribs iss <ctcedascapans Vol, 2, 2.°9 
Gathered Flowers. A Collection of Popular Songs. 
Price, Boards, 1:60, Cloth, 2.00, Gilt,........csc0s 2.50 
Song Basket. A Choice Selection of Songs. 
Price, Boards, 1.50, Cloth, 2.00, Gilt, ............. 2.50 
Musical Blossoms. Collection of Marches, 
Waltzes, &c. Price, Boards, 1.50, Cloth, 2.00, 


STLLGS wcdsucestesnpet aces Sonos sondbebae snide skeen ees 2.50 
Musical Gathering. Choice Collection of Fan- 
tasies. Price, Boards, 1.50, Cloth, 2.00, Gilt, 


Messrs. Lee & Walker, of Philadelphia, have 
published an excellent school for the piano 
forte, entitled Clarke’s New Method for the 
Piano Forte. It has been compiled by Mr. 
Hugh A. Clarke. It contains everything that 
a useful method should contain, and among the 
important advantages it possesses over other 
American publications of a similar scope and 
aim, is the fingering of the scales in double 
thirds, and the arpeggios in use in the Leipsig 
Conservatory, in which the student is familiar- 
ized with the use of the thumbs on the black 
keys. In addition to this, there are chromatic 
five-finger exercises, in which useful feature 
most schools are lacking. Selections from the 
works of Cramer, Heller, Schumann, Bertini, 
Mayer and others, are included. The instruc- 
tions are both lucid and simple, and we know of 
no work of the kind of recent date that is better 
adapted to the purposes for which this work has 
been written.—Sat. Hventng Gazette, Boston. 
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CLARKE’8 NEW METHOD FOR THE PIANO FORTE. 
Embracing all the latest improvements in the Tech- 
nics of the Instrument, an Exhaustive Analysis of the 
Scales and Chords, and a carefully selected series of 
studies from the Greatest Masters. By Huan A. 
CLARKE. Philadelphia, Lee & Walker, 1878, (256 
pp., 4to., Price, $3.75. 


Mt. Airy, October 23d, 1873. 


Messrs. Lex & WALKER.—It gives me great pleasure to 
be able to send my high opinion of the merits of “ Clarke’s 
New Method for the Piano Forte.” Upon examination, I 
find it to contain the best and most thorough method for 
teaching the Piano Forte, and it so far excels all other 
systems which I have seen, that I shall always use it my- 
self and recommend it to others. Beginners and the well 
advanced pupil will derive great benefit from the study of 
Clarke’s Method. Respectfully, 


R. STRATTON. 


Although numerous excellent instruction 
books for the Piano have been published by this 
house as well as by other American firms, yet 
so rapid is the march of improvement, that 
every new publication must necessarily contain 
important material which is not to be found in 
its predecessors. It would, however, be doing 
scant justice to the merits of the present work, 
to say merely that its author has made skillful 
use of all the latest developments of the science, 
both theoretical and practical; he has done 
more than this, the easy progression and ex- 
haustive compieteness of the series of lessons 
are admirable, while the illustrations are both 
numerous and selected with good judgment. It 
is too commonly the practice in instruction 
books, to include a collection of melodies, 
selected principally with regard to comparative 
facility of execution, without particular reference 
to the exercises which immediately precede 
them ; but in this work, the author has succeeded 
wonderfully well in selecting or arranging a 
large series of musical pieces, fully illustrating 
every step in the student’s progress. One of 
the most commendable features of the ‘ New 
Method,” is the elevated tone of its music; 
much, very much, depends upon the character 
of the music with which the learner first 
becomes acquainted in forming a correct taste ; 
and -teachers who permit their pupils to com- 
mence with frivolous music, as destitute of 
pure sentiment as of science, incur a grave re- 
sponsibility. ‘As the twig is bent, so is the 
tree inclined.” Mr. Clarke has done nothing 


Baltimore, October 21st, 1873. 


Messrs. Lez & WaALKeER.—I: have received your 
“Clarke’s New Method for the Piano Forte,’ I have 
looked through it carefully, and can cordially recommend 
it for its simple and clear explanation, as well as all the 
latest developments of the art of piano playing. 

Respectfully, Mrs. WM. M. CLIPPER. 


Brunswick Co., Va., October 14th, 1873. 
Messrs. Lee & Watxer.—I acknowledge the receipt of 
a copy of “ Clarke’s New Method for the Piano Forte.” I 
should have written sooner, but I wished to examine it | 
thoroughly; after having done so, I am prepared ‘to say | 
that it is nearer perfection than any work of the sort I have , 
seen. I shall take great pleasure in recommending it to | 
my pupils. It covers the whole ground, and relieves the 
teacher of much drudgery. Respectfully, 
Mrs. M. B. BATTLE. 


Philadelphia, September 25th, 1873. 
Messrs. Ler & Wavxer.—lI feel it my duty to say in | 
reference to “ Clarke’s New Method for the Piano Forte,” 
that it is really a most excellent work, and I am sure, 
destined to become quite popular, owing to its simplicity, 
and its being so beautifully progressive. 
Respectfully, JNO. S. COX, 
Professor of Music. 


Andover, November 26th, 1873. 

Messrs. Lez & Watker.—I have delayed answering 
and acknowledging the receipt of ‘‘ Clarke’s New Method 
for the Piano Forte,” because I wished to write intelligently. 
I had been looking for something new and better than what 
we have, and I can truly congratulate both author and 
publishers on the appearance of this work. It is graded | 
nicely—a most important point, and far surpasses every 
work of similar magnitude, and will, I have no doubt, 
supercede all others as soon as it becomes known. 


whereof to reproach himself on this score. 

In its mechanical execution, paper, typo- 
graphy and printing, the work is as creditable to 
the taste and enterprise of its publishers, as its 
contents are to the learning and practical skill 
of its author. It deserves and will doubtless 
enjoy an extensive sale. G. W. Tryon, JR. 


ee 


Read the Endorsements of ‘* Clarke’s 
New Method for the Piano Forte,’’ 
from prominent teachers and others. 


a pe 


Philadelphia, October 15th, 1873. 


Messrs. Lez & Watker.—I have examined carefully 
and critically the copy of ‘‘ Clarke’s New Method for the 
Piano Forte,” and am happy to say I can give it my hearty 
approval. I find it to be a real, systematic, progressive, 
thorough “ school” for the Piano, and not, (as so many of 
the so-called instruction books prove to be) merely a com- 
pilation of “ ditties.” Of course we all meet with pupils occa- 
sionally, who have not the “back bone,” the “clear grit’ 
to use such a work as Clarke’s; but for any one who has 
the least conception of what “ Playing the Piano” means 
and is willing to work, the book is “just the thing.” I 
shall use it extensively. Yours Truly, 


B. FRANK WALTERS. 


for a piano method, it is the very best I have scen. 


use it myself, and have already shown it to other teachers, 
whose wants are the game as mine. 


Truly, 
I shall 


Yours Truly, 
JAMES R. MURRAY. 


Coatesville, December 1st, 1873. 
Messrs. Lez & WAtker.—I must say, Iam quite de- 


lighted with “ Clarke’s New Method for the Piano Forte,” 


and I wish to add my testimony regarding it. I have 


carefully examined the work, and think it the most tho- 


rough and complete method of instruction for both teacher 
and pupil that I have yet found. 


Respectfully Yours, Mrs. E. MOORE. 


Meckanicsburg, December 3d, 1873. 
Messrs. Let & WALKER.—“ Clarke’s New Method for 
the Piane Forte” came duly to hand. I have thoroughly 
examined this “ Gem” for the Piano, and can safely say 
that it is the best book for both teacher and pupil that I 
have ever seen. Hoping it may meet with the success it 
so richly merits. 


Iam Gentlemen, Very Truly Yours, &c., 
ARNOTT NEWBERRY. 


Fairmont, November 24th, 1873. 
Messrs. Lez & Warxer—I find after examination, 
“ Clarke’s New Method for the Piano Forte” to be the best 
book out, and I venture to say that all who try it will be 
perfectly satisfied. It is destined to be the book of the day. 
Yours Respectfully, A. V. HERNES. 
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Genius In All. 


It is always easier to illustrate than define, 
and this is peculiarly the cage with the term 
| genius. Although nd two persons will, perhaps, 
unite in any precise definition, yet we believe it 

is agreed on all hands that it is but a name 
given to the power of excelling in some way. 
Thus understood, it will be difficult to deny the 
possession of this gift to any body of men, and 
however we may dignify the exercise of certain 
pursuits, it would be premature, if not unjust, to 
call the application of this power, in any in- 
dividual, unimportant. 

Our great discoveries, which are as much the 
bequests of Genius as our inventions are the re- 
sults of perseverance, have always followed from 
some apparently unimportant cause. ‘The dis- 
covery of the law of gravitation and the history 
of the steam engine are familiar examples. And 
it is not the less true of Literature. To the 
running away of a merry scapegrace we owe the 
philosophy of Hamlet, the truth of Timon, the 
morality of Lear. The dignity of scorn, arising 
from an unreturned passion, made a lord a poet. 
To a glass of Scotch whisky, or the lips of a 
Highland maiden, we owe the fincst ballads in 
the world. And so of Art. Surely it was no 
accident that brought the father of the great 
line of painters to Giotto; and unimportant as 
the influence of the Fornarina—little under- 
stood as it is—may seem to have been on the 


'mind of Raffaelle, how know we what we owe to 


her impassioned and devoted mind? How /ortu- 
nate too, for the world, was it that the wife and 
children of Correggio were beautiful ; for what 
lofty intelligence—when unstained by the gross 
passions of earth— breathes through the spirit of 
beauty. Oh these unimportant influences of 
the world !—these unnoticed, despised agents in 
all that is great or good. How truthfully do 
they tell us that Genius belongs to all. That to 


‘| inspire, to solace, to appreciate is as much its 


province as the handling of the chisel, or the 
mastery of the lyre, 

Monopolised by ho especial climate, country, 
or complexion—it belongs to no particular class. 
The veriest boor does something cleverly; give 
him his opportunity, and he becomes famous. 
If this truth were more widely believed and 
trusted in, it would indeed make the “whole 
world kin,” it would unite the Apollo with the 
Cyclops. And where all had a common interest 
in its discovery, all would recognise its power. 
We should hear no more of unassisted merit, of ' 
unaided genius. We should have fewer Kirke 
Whites; but we should have more Tennysons. 
The artizan who beheld in himself the respected 
creator of some new comfort; the mechanic, 
who in himself saw the esteemed originator 
of some new application of science, would 
gladly hail the thought-laborers, unweaving the 
tangled thread of idea, or, in their potent in- 
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fluence, guiding the passions into their healthful 


and natural course. 

The prastice of the virtues requires as much 
mind, however different in quality, as the crea- 
tion of a beautiful thought either in marble or 
sound. Genius cannot stoop or soar—it breathes 
through creation—in every current that passes 
through the air, whether it perfumes violets, or 
rocks-the eyrie of the eagle. The straw of 
Galileo has as high a value as the lever of 
Archimedes. 

Let us despise nothing. We shall soon learn 
from some passage in our own life that, as good 
exists in the most vile, genius is to be found in 
the most humble, and whether it manufacture a 
pin or span a river, improve a plough or write 
the ‘ Iliad,” it is equally worthy of recognition 


and brotherhood. 
ae 2 


Old Things. 

Old associations are the sweetest recollections 
of the loved and lost of long ago come back to 
_us from the land of dreams, and are the brightest 
places in the pathway of our lives. We are 
prone to name this picture of bygone days, “old 
times,” and connect therewith many pleasurable 
emotions that find a place nowhere else in our 
hearts. They are so closely entwined around 
the brittle thread of life as to form a portion of 
‘its strength, and if but a single fibre be broken, 
the whole seems threatened with destruction. 
One by one, the links in this chain of passing 
events are revealed, and become the richest 
treasure of the wearer. ‘Those halcyon days of 
the past ‘ brighten and brighten as time steals 
away,” and finally, undimmed by change, go 
down with us to our graves. 

Old songs, endeared by the voice of the dead, 
are the most beautiful. Fashion may bring new 
songs into life, which are soon lost in the drift, 
but those to which the heart clings ever remain, 
and time merely enhances their beauty. 

Old friends, tried and tested by adversity, are 
the dearest. They have withstood the shock 
of time, supported us when, trials grew thick 
around, and now worship with us at the pure 
shrine in the temple of friendship. We have 
confided our troubles to them, and rarely been 
betrayed ; so now as the hand of time sprinkles 
the frost of age upon their heads, the love of 
these old friends binds itself still closer round 
our hearts. ais 

Old books, beloved in childhoods days, are the 
best. They carry one back to those pleasant 
hours, untouched by the cares of late years, 
when the time was passed in joyous play. 
Where manhood’s stern duties have not erased 
all feeling from the heart, these little volumes 
awaken many pleasant memories of youthful 
homes and boyish playmates ; of a rustic school 
and its laughing inmates, and other like remem- 
brances, till the eyes are almost suffused with tears 
at the thought of those happy days, “ now passed 
away—all passed away.” 


. 


Old homes, hallowed by the presence of loved | _ 


ones gone toa better land, are the brightest. 
Here old friends gather round the cheerful fire- 
side, renew old associations, and sing old songs, 
calling up recollections which have long slum- 
bered with the past; and here the heart can 
find that peace of mind which is found nowhere 
outside of ‘‘ home, sweet home.” 

And then our old mothers! Persons with 
glowing imaginations may speak of the feeling of 
a young mother over her first-born baby, but it 
will in no way compare with the pure love of 
maturer years. All excitement has _passetl 
away, and in the decline of life her mind finds 
its full work in loving the children of her youth- 
ful days. Having some palliating excuse always 
ready for their petty foibles, overlooking their 
graver faults, and ever striving to lead them into 
the fold of Christ with that tenderness of affec- 
tion only known to a mother’s heart. Her love 
seems to grow brighter and more unselfish, is 
undiminished by its constant outpourings, and 
its depths can be compared to nothing earthly. 
How we should reverence these aged forms, 
taking care no rude blast from the outside world 
shall blow upon their heads. As they cared for 
us in our youth, we should care for them now, 
and ever strive to make their last days their 


brightest. 


“The Sabbath,” by Prof. C. Everest.—We 
have received from the publishers Messrs. Lee 
& Walker, a copy of “The Sabbath,” a work 
of great excellence, and one which, for the sake 
of the accomplished author, Prof. C. Everest, of 
this city, who expended many an hour of labor- 
ious toil upon it, we hope it will find its way into 
every choir in the country. It contains the 
most popular psalm and hymn tunes, in general 
use, with a great variety of new tunes, chants 
sentences, motetts, and anthems by distinguished 
composers, making one of the most complete col- 
lections of music for choirs and singing schools 
ever published. ‘The choicest selections have 
been made from the best authors—English and 
American—and all the old tunes associated from 
childhood with certain hymns are here revived. 

The hymn books of the various denominations 
have been carefully examined, and not only 
have tunes been provided for almost every var- 
iety of metre, but devotional chants, anthems, 
and sentences have also been added to enrich 
the collection. So much care. has been taken to 
provide music for hymns with peculiar and ir- 
regular metres, that the work contains tunes ad- 
apted to every hymn in the Protestant Episco- 
pal and Methodist Episcopal Church hymnals, 
and those of other denominations. This spec- 
ialty of the adaptation of all the odd metres ren- 
ders it doubly useful and valuable. 

We wish the worthy publishers, who have 
prepared it in good style, and at a moderate 
price, and the truly-gifted author unbounded 
success.— Philadelphia Press. 


New York. 
December, 1873. 


The Winter Season of Strakosch Italian 
Opera, closed at the Academy of Music here, 
with a Grand Nilsson Matinee, on Saturday the 
sixth instant. From its opening up to this final 
performance, and notwithstanding the liberality 
of its Management and the numerous brilliant 
stars that characterised it, the houses were sel- 
dom so large as might have been reasonably 
expected. We must look mainly for the solu- 
tion of this latter unpleasant fact to our financial 
difficulties ; for, most assuredly, there was but 
little to be desired in relation to any of the 
works sung, whether as to orchestra, chorus, 
principal performers, costumes or scenery. 

The repertoire of the season embraced Zravt- 
ata, Faust, Lucia, Mignon, Martha, Don Gio- 
Lucrezia, Trovatore, Hrnani, the 
Huguenots, and Verdi’s last, great work, Azda. 
The latter four may be termed the new blood 
infused into the old-repertoire. Each individual 
representation of the whole of these, may be 
said to have been characterised by rare ex- 
cellence ; while that of Azda, so far transcended 
everything of the sort given previously on this 
continent, that, by common consent, its setting 
and general treatment are to form a received 
standard to which all subsequent representations 
on the lyric stage here are to be subjected. 

I shall not attempt to describe either the 
music or the surroundings of the Great Wagne- 
rian, Spectacular Drama, Avda; for the simple 
reason that I should fail, were I to essay any 
such task. Like all great masters of modern 
times, who have established their fame and for- 
tune, Verdi diverges more widely from the 
ordinary well beaten paths of melody on each 
successive occasion of. his taking up his pen ; 
and hence we find Avda a mass of blinding 
splendor, which so overwhelms us, that in strug- 
gling to comprehend the whole, we become too 
weak to deal with any of its details on a first 
hearing. It will never be a popular opera; 
nevertheless, in the common acceptation of the 
term, from the circumstance, that you can 
take none of it home with you to hum or even 
think over by your fireside. 

_ So magnificently was this opera performed 
and put upon the stage here, that both Strakosch 
and Muzio were called before the curtain on its 
first representation. Muzio, who is, as you are 
aware, a pupil of Verdi, conducted it in Egypt, 
where the great composer himself must have 
caught all the strange and weird inspiration 
that fires it. This compliment was well merited, 
and met with the fullest endorsement on the 
part of the press. Some people were of the 
opinion, that this opera which drew largely, 
ought to have been given earlier in the season. 
Strakosch thought differently, and with good 
reason, as anything immediately succeeding it, 
could not fail to have fallen flat upon the public. 
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Miss Ida Rosenburgh, a highly cultivated, 


American soprano, who has been studying in 
Italy during the last couple of years, made her 
debut in opera here not long ago, at a Nilsson 
Matinee. She was received with marked favor, 
and will continue to grow in the estimation of 
the lovers of all that is beautiful in the art. 

Although, Lucca, Di Murska, ‘Tamberlik and 
Vizzani, have left for Havana; there is but 
very little known here of their intended future 
movements. Of course, the rupture between 
them and Maretzek is complete ; but the wonder 
is that Mr. Jarrett who is the agent of both 
cantatrices, has not, as it is said, accompanied 
them. Jamet also is, I learn, here yet; but 
as Tamberlik is reported to be the owner of a 
share in one of the Havana Theatres, the proba- 
bility is the Company may be re-organised under 
him, and both manager and agent thrown over- 
board. This latter, however, is but a mere sur- 
mise of mine. | 

Theodore Thomas’ Symphony Concert, men- 
tioned as to take place in my last, was a great 
success. He has since given another fine per- 
formance at the Harlem Theatre. The Phil- 
harmonic and the Arion Societies have given 
their first performances for the season with 
unusual eclat. Mr. Gilmore has already given 
two of his series of five concerts with his 
Twenty-Second Regiment Band. The first 
took place at the Academy of Music, and the 
second at the Armory of the regiment. Both 
were very well attended. We recently had a 
most meritorious and humane musical entertain- 
ment given at the Charity Hospital, Blackwells 
Island, for the purpose.of cheering the drooping 
spirits of the sick and suffering there. Blind 
Tom is with us until Saturday, when he closes 
« short seasen of concerts here. Lichtmay and 
Canissa are singing under the management or 
Mr. Maurice Graw, at the Stadt Theatre. Mr. 
Williams of the Lvening Post, one of our ablest 
organists and musical critics, gave a splendid re- 
union recently at his rooms, at which Miss 
Carey and Signors Campanini and Nannetti 
charmed a select number of their admirers with 
their wondrous powers. 

Salvini is with us once again. He appears 
in the great Biblical Tragedy of Samson, at the 
Academy of Music to-night. 
to-morrow evening in Zhe Lady of Lyons, at 
the Lyceum Theatre, of which he was formerly 
proprietor, and regarding which so much un- 
pleasantness occurred some time ago. There is 
nothing further worth note in the theatrical 
world here All our theatres, leading and 
minor, are struggling bravely through our finan- 
cial troubles; and it is to be hoped that these 
latter will soon come to a close, else both music 


and the drama shall suffer terribly with us. 
| Baton. 
—_————~2 > 
Mapam Erirp offers two grand pianos, as 
prizes to be given to the best lady and gentleman 
piano players in the Paris Conservatory. 
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Boston, Mass. 
December 9th, 1873. 


Dear AmateuR.—The Maretzek Italian 
Opera company having made more of ‘a fiasco 
than success, financially, at least, the next im- 
portant musical event has been the Orchestra 
concerts of Theodore Thomas. ‘These have been 
complete successes. On each of the six, Music 
Hall was packed to repletion, by the most en- 
thusiastic audiences. The programmes were 
arranged with all of Mr. Thomas’ accustomed 
care for the entertainment of the public, and 
cultivation of the public taste. To say that 
everything was executed in the highest style of 
the art, is the faintest praise for these inimitable 
concerts ; but the truth is, the newspapers have 
exhausted the English language in the search 
for epithets of praise. Mrs. Anna Granger Dow 
and Mr. M. W. Whitney added a very pleasing 
feature to the concerts with their vocal offerings. 


These were advertised as the last Thomas con- 


certs, but Mr. Peck of Music Hall, made ar- 
rangements with him for three more, to be given 
the last of January. : 

The third Symphony Concert of the Harvard 
Association took place December 4th. The 
audience was fair, for a stormy day, and the 
selections were rendered in an exceedingly pleas- 
ing manner, though they were a little heavy for 
a promiscuous audience. Mr. Geo. L. Osgood 
gave two songs in his happy manner. ‘The next 
concert takes place December 19th, on which 
occasion a choice programme is offered. 

Master Henry Stephen Walker, the eleven 
year old English prodigy gave some remarkably 
precocious examples of piano playing at an en- 
tertainment, at Mechanic’s Hall, last week, in 
connection with readings by Mrs. Scott Siddons. 
He is certairly a remarkable boy, and has 
numerous engagements crowding upon him. 
You will doubtless hear him in Philadelphia ere 
long. 

- The New York singers of English Glees have 
given two of the most charming concerts within 
the month, proving it is possible to be classic and 
yet popular. The most fastidious critics could 
not withhold their applause, and the ‘ popular ” 
part of the audience were -enthusiastic beyond 
account. They came unheralded, yet they have 
spryng at one bound into favor with the public. 
Their songs are the home songs and melodies of 
the English, which go straight to the hearts and 
sympathies of the people. They sing again at 
Music Hall, December 29th. 

The Father Kemp Concert troupe gave an 
old folk’s coneert at Tremont Temple, December 
3d, complimentary to Grandsire Baldwin, a 
member of the old company. The entertain- 
ment was unique, and well appreciated by those 
present. 

The hard times has rendered large patronage 
of select cencerts very slim, so that to a large 
extent, these entertainments are limited to private 


musicales and pupils and teachers’ concerts, 
which are not expensive. The New England 
Conservatory gives a recital nearly every week, 
their 816th being given yesterday. The Boston 
Conservatory have given two pupils’ recitals 
lately. Mr. Bascowitz, who was recently con- 
nected with the latter Conservatory, is making 
quite a reputation among the professionals. He 
gave a very fine concert at Tremont Temple, 
November 21st. 

Mr. Ernest Perabo, assisted by the Beethoven 
Quintette Club, gave his second piano recital, 
December 5th. As usual with him, the pro- 
gramme was good and rendered in style fresh and 
interesting. 

The Camilla Urso Concert Company gave a 
concert at Rev. J. F. Clarke’s Church, Nov. 10> 
in connection with one of the lecture courses. 
This charming violinist always meets with a 
warm reception whenever she appears in Boston. 
The artists of her company generally give good 
satisfaction. Her concert tour, thus far, this win- 
ter, appears to have been exceptionally successful. 

The Mendelssohn Quintette Club have been 
on an extensive western tour, and have been re- 
ceived with the utmost favor wherever they have 
played, rivalling, so far as the difference in num- — 
ber of performers will permit a comparison, with 
Thomas’ own Orchestra. | 

Mrs. J. M. Osgood, soprano, whose reputation 
has been increasing during the past year, has 
this winter made some very special successes in 
the New England States and Provinces, and has 
taken positions with the few who hold the first 
rank as vocalists in this city. The same may 
be said of Mrs. Anna Granger Dow, and to a 
degree, of Mrs. H. E. H. Carter. 
singers are coming forward, among whom we 
may mention Miss Clara Nickels, a pupil of 
Mrs. Fanny Fraser Foster, a lady who is fortu- 
nate in having had the training of quite a num- 


Several new 


ber of our best vocalists. 

We notice en passant, that Mr. C. H. Morse 
has been appointed organist of Tremont Temple, 
vice Carlyle Petersilea. 

Matters at the theatres keep on the even tenor 
of their way. Salvini, Fechter and Miss Char- 
lotte Cushman have drawn good houses at the 
Bostun. The ‘‘ Geneva Cross,” written by Geo. 
Fawcett Rowe, has had a successful run of two 
weeks at the Museum, and will be likely to bold 
the boards during the next six or eight weeks. 
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A NEW Swedish nightingale has appeared in 
Paris, bearing the homely name of Martha 
Ericson. She was discovered by Prof. Gunther, 
in the humble position of kitchen-maid in the 
house of a worthy burgher of Stockholm. She 


is said to possess a wonderful voice. 


What §. B. Mills Says. 
“TI find Clarke’s New Method for the 
Piano Forte excellent in every respect.’’ 


Stringed Instruments, 

A superior instrument is a most necessary 
treasure for a virtuoso, and we find therefore in 
Europe sometimes enormous prices asked and 
given for instruments made by famous makers. 
The writer once saw an Italian Violoncello 
put up for sale at $1500. The famous violon- 
cello virtuoso, B. Romberg, had his instrument 
insured against all risks at $1000; and would 
be a loser, if the insurance company had been 
called upon to pay him the amount. Every 
amateur, whose good luck it is to fall in with a 
genuine Cremona Violin, will soon perceive the 
difference in tone between such an instrument 
and a modern one, whoever the maker may be. 
The tone is of a silver purity, and a_ fine 
sound is produced much more _ easily. 
These instruments, besides their age, owe this 
superiority to their true proportions in shape and 
thickness, to the good choice of material, and to 
the peculiar varnish, which was for a long time 
lost. Among the famous violin makers may be 
named the Amati, Stainer and Guarnerius famil- 
ies, also Antonio Stradivarius, Nicola Lupot, Zac- 
harius Fischer and others. 
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A Strapping Joke. 


A French musician has been creating consid- 


erable social and public disturbance by his invet- 


erate disposition to play practical jokes. His 
chief object in life seems to be to worry custom- 
house officials. Arriving at a place on the 
frontiers, provided with a quantity of luggage, 
he would pretend to conceal a huge trunk and a 
smaller one from the eyes of the officials, only 
the more to excite their curiosity. At last the 
larger trunk would be opened. It would be 
found to contain thousands of second-hand trouser 
straps—an appendix of trousers now perfectly 
obsvolete—which had evidently been packed by 
hydraulic pressure, for the most frantic efforts on 
the part of the employes could not put them back 
again into the trunk. In the meantime hun- 
dreds of passengers storm at the detention, while 
the practical joker calmly looks on at the bother 
he is causing. But the second and smaller 
trunk has now to be examined, and the custom- 
house people hope there to find him in default. 
They ask for the keys. The practical joker 
draws bunches of ponderous keys from every 
one of his pockets; none will fit, until, at last, 
their patience exhausted, the custom-house officers 
threaten to burst the trunk open. Then the 
possessor of the trunk calmly asks the angry 
officer if he is married. ‘ What business is 
that of yours?” isthesurlyreply. ‘ Only this : 
that before you open that trunk I would advise 
you to go home, shake hands with your wife, 
kiss your little children, write your will, and call 
at an undertaker’s as you come back. There 
are rattlesnakes in that trunk. I never travel 
without them.” 


Of course the man leaves the. 
trunk instantly, and a messenger has to be sent 
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to the head director, who is shrewd enough to be 
aware that he has to deal with some practical 
joker. Presently the official returns and asks 
pompously, “‘ How many snakes have you, sir?” 
“Only six,” is the reply—‘look for yourself.” 
“Oh! only six. The head of the department 
says six snakes can pass, but that seven would 
have to pay duty. I am also directed to state 
to you that if you do not leave this office— 
trouser straps, snakes, and all—in five minutes, 
you will be forcibly ejected.” ‘And who is to 
repack my precious straps, a collection unequaled 
in the history of the world The law entitles 
me to allmy goods. You took them out; put 
them back again. The best period of my life 
is being devoted to finding pairs for these straps.” 
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An Interesting Family. 

Frank Buckland gives the following biograph- 
ical notes about young Guy Fawkes, ‘the baby 
hippopotamus in the London Zoological Gar- 
dens, and his parents. He writes: Wednesday, 
the 5th of November, being the first birthday 
of little Guy Fawkes, I have called at the gar- 
dens to wish the little fellow ‘many happy re- 
turns of.the day.’ After he had finished his 
breakfast, Prescott, the keeper, enticed Guy 
Fawkes and his mother out of the water. The 
little one is as tame, playful and docile as a kit- 
ten. We made him out to be about six feet 
four long, and two feet ten at the shoulders. 
His back is a slaty black color, but his cheeks, 
chest and legs are of a lovely pink salmon color. 
We calculated his weight to be nearly one ton 
and his mother would make and weigh about 
three little hippos. He eats and sleeps well, and, 
hesides his natural nourishment, his meals con- 
sist of chaff, bran, mangold-wurzel, scalded oats, 
biscuit and sugar. He is very fond of anything 
sweet. He has already learned to beg for food ; 
he puts his head out between the bars, opens his 
mouth and pricks up his little ears when he wants 
tobeg. The gape of his mouth is about eighteen 
inches; he has already a most lovely set of, 
white teeth, and the tusks begin to project out o 
the pink gums. His mother is very watchful 
over him, and if she thinks any one is about to 
disturb her child, hisses loudly like a big snake.” 

“Every morning when it is moist and wet he 
and his mother are let out into the bath outside ; 
when it is dry and frosty they are kept in the 
the hous®, as the frost would crack and parch 
their delicate skins. When in his morning bath 
he is very playful and plunges about like a por- 
poise. The pair of hippos sleep on the straw all 
night, but they spend a great portion of the day 
in their bath in the house in a sort of semi- 
sleep. They float up to breathe apparently with- 
out an effort, like corks rising to the surface. 
When under water they keep their eyes wide open, 
after the manner of crocodiles. When the 
mouth of the young one is wide open, it will be 

een that the tongue is arched directly upwards 


instant throw the person on the floor. 
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so as to form a compact valve, which prevents 
the water going down the gullet. The old father 
in the next den talks to his wife and child by 
means of sonorous gruntings, and they answer 
him. The father’s face is much longer and 
sharper than that of his wife, and his eyes and 
nose are much more prominent. 


How to Act. 


In the rare case of witnessing an individual 
whose clothing is on fire, it is well to know just 
how to act, that by promptitude and presence of 
mind the sufferer may be saved from a terrible 
death. Make no outcry, if you can avoid it, 
but seize a blanket or any woolen fabric—-if none 
is at hand take any woolen material—hold the 
corners as far apart as you can, stretch them out 
higher than your head, and running boldly to the 


person, make a motion of clasping in the arms, 


This instantly 
The next 

This is 
an additional safety to the face and breath, and 
any remnant of flame can be put out more 


mostly about the shoulders. 
smothers the fire and saves the face. 


leisurely. The next instant immerse the burnt 
part in cold water, and all pain will cease at 
once with the rapidity of lightning. 


Next get 
some flour, remove from the water, and cover 


the burnt parts with an inch in thickness of flour ; 
if possible, put the patient in bed, and do all that 
is possible to soothe until the physician arrives. 


Let the flour remain until it falls off itself, when 
a beautiful new skin can be found. Unless the 


burns are deep, no other applications are needed. 


The dry flour for burns is the most reliable 


remedy ever proposed, and the information 
ought to be imparted to all. 
i 2 - 
Poetry. 
Poetry is the interpreter of the soul, and trans- 
lates all thought into one language. While we 


eat the fruits of autumn it reminds us of the 
blossoms of spring; and while we inhale the 
odorous breath of May, it foretells the frosts of 
December. It makes the marble of the sculpture 
breathe, the canvas of the painter speak, and 
the anvil of the artisan ring a chime. It is the 
handmaid of religion; the rose in the wreath of 
the bride, and the chaplet of the dead ; the mirth 
and music of the marriage, and the awe and 
silence of the burial. It is the voice of peace, 
the song of love, and the sigh of sorrow. It 
sparkles in the smile of hope, and glitters in the 
tear of regret. It is seen in the downcast eyes 
of modesty, or in the ingenuous expression of 
manhood. It is heard in the song of a robin, 
seen in the shape of a dove, or felt in the down 
ofaswan. Itis the truly beautiful, and the 


beautiful truth. 
—_———+ <op-- ——____—__ 


“T am greatly pleased with Clarke’s New 
Method for the Piano Forte, it possesses all the 
best features.” 

J. E. Gourp. 
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No. 8. | No. 4. 


TEACHERS’ CARDS. 


Teacher’s Cards will be inserted at the rate of One Dollar a line 
per annum. 


RNOLD, Mrs. Mary E., Teacher of Piano, 1314 
N. 12th Street. mar 74 


SHER, Prof., Dancing Academy, 8S. W. Cor. 12th 
and Chestnut Sts. - All the fashionable Dances 
taught. Private lessons, single or in classes. nov 74 


<—. J: Teacher of Piano, 401 Queen Street. 
, dec 74 


ERGER, Miss Mary, Teacher of Piano, 1001 West 
Cumberland Street. 


ESSAN, Miss Lizzie K., Teacher of Music, No. 1 
Highland Avenue, Chestnut Hill, Terms mod- 
erate. mar 74 


IELEFELD, Mrs., Teacher of Vocal & Instrumen- 
tal Music, 410 N. 10th St. apr 74 


Be Geo. F., Teacher of Music, 2048 Master St. 
jan. 74 74 


ONNEWITZ, Henry, Penchas of Music. 


§29 N. 
Fifth Street. apl 74 74 


REWSTERS, Misses, Teachers of Piano, Organ, 
Melodeon and Guitar, 214 Wharton St, jan 74 


ROWN, Miss Regina, Teacher of Piano, 1453 Han- 
over Street. apl 74 


> URROWS, Miss M. E., Teacher of Piano, 137 
North 11th Street. may 74 


ASSEY, Miss M. Inez, Teacher of Piano-Forte, 243 
Union Street. feb 74 


a a 


HANDLER, Miss Kate H., Piano, Harmony and 
Singing, 478 North Seventh Street. apl 74 


LASS, Prof., Teacher of Piano, Thorough Bass, and 
Harmony. Solicits engagements for Concerts, 
Parties and Weddings, 1203 Sansom St. oct 74 


LEMENT, Miss Bessie, Teacher of Piano and Sing- 
ing, 2266 N. 7th Street. may 74 


OLEMAN, Mrs. R. L. and Daughters’ Boarding and 
Day School, 812 Cooper St., Camden, N. J. mar 74 


ONNER, Miss Rebecea, Teacher of Piano and Organ, 
1846 Pritchett Street. apl 74 


ORRIE, Geo. J. Teacher of Vocal and Instrumental 
Music. 8509 Hamilton Street. may 74 


REW, Miss Nellie J., Teacher of Piano, Organ and 


Singing, 1326 Brown Street, feb 74 
ROSS, Miss M. K., Teacher of Piano. 2002 San- 
som St. june 74 
AVIS, Mrs. S. Teacher of Singing and Piano. 
Conshohocken, Pa. june 74 


EE SOE RE) IPS ak oo Se A 
BK KORPONAY, Madame, Teacher of Piano, 1342 
Brandywine St. oct 74 


ONELLY, Mrs. M. T., Teacher of Piano and Sing- 
ing, 718 South Street. may 74 


OUGLASS, Mrs. M. L., Teacher of Piano and 
Organ, 1709 Woodstock St., City. apr 74 


U COMB, Wm., Instruction on Piano and Organ. 
2021 Ridge Avenue. sept 74 


| Babee Misses, Vocalists, 1729 Filbert Street. 

May 74 

VEREST, C., Teacher of Piano and Singing, Resi- 
dence, 1004 Pine Street, or Lex & WALKER. 


INNISWOOD, Miss Josephine, Teacher of Piano. 
Cor Third and Plum Sts., Camden, N. J. june 74 


ADDIN, Miss Sallie, Teacher of Piano, 1984 Pom- 
berton Street. oct 74 
OLDSMITH, Miss Sadie, Teskhes of Piano and 
Organ. 308 Plum St., Camden, N. J. june 74 


ATIN, Mrs. Henry, Teacher of Piano and Singing. 
934 Randolph Street. june 74 


—s 


ae 


feb 74 | 


a 
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AND, Ida L., Teacher of Piano, Organ and Vocal 
Music. 1713 Fitzwater Street. june 74 


EYL, Miss M. E., Teacher of Piano and Vocal 


Music. 1537 N. Twenty-second Street. apl 74 


ILL, Mrs. H., Teacher of Music, 602 Preston St. 
above Lancaster Avenue, between 40th and 41st 


Streets, West Philadelphia. feb 74 
OHNSON, Miss L. A., Teacher of Piano. 1347. 
_ Melon Street. june 74 


‘ ONES, Mrs. Marsena, Teacher of Vocal and Instru- 
mental Music, Wagner Free Institute. oct 74 


IRBY, Miss Hattie, Teacher of Piano. Wil- 
liamstown, Gloucester Co., N. J. may 74 


T ARKINS, Miss 8. A., Teacher of Piano and Sing- 
ing, 1452 N. 10th Street. may 74 


EHMAN, Mrs., Teacher of Piano, 328 German 
Street. mar 74 


OCHARY, Mrs, Teacher of Piano and Singing, 
1718 N. 20th Street. sep 74 


= 3 OUDENBOUGH, Miss Lucy, Teacher of Piano, 
Organ, &c. Bristol, Bucks Co., Pa. june 74 


Mor Mrs. Sophie, Teacher of Music, 1916 
N. Tenth Street. 


re jan 74 
is Miss Kate, Teacher of Pidtio. Forte, 109 
a Ss. Tenth _S, Tenth Street. oct 74 


ARSHALL, Miss, Miss, Teacher of Piano, Church Lane, 


Germantown. may 74 
N | cCOLLOUGH, Ada, Teacher of Music, 232 Juniper 
Street. jan 74 


EEKER, Mrs. J osie, Teacher of Piano, Organ and 
Singing, 1216 8. Seventeenth St. mar 74 


ERRYMAN, Miss Mary L., Soprano Singer, 240 
Mulberry Street, Baltimore, Md. dec 74 


IDDLETON, Miss Jennie, Teacher of Piano and 
i Singing, 215 Catharine St. mar 74 


iILLER, Miss R. M., Teacher of the Piano-Forte, 
Terms reasonable. 12 Federal St. aug 74 


OORE, Hamilton A., Teacher of the Cornet and 
member of the ‘Arion Orchestral Union,”’ 
London. 1029 Locust Street, Phila. mar 74 
EBINGER, Mr. D., Teacher of Piano, Organ and 
Singivg. 2103 Franklin Street. may 74 
OKLSCH, Mr. Wm., ‘Teacher of Violin, Piano, 
Singing, Organ, and Thorough Bass, 1406 N. 


Fifth Street. mar 74 
BS heat gs Mrs., Teacher of Music, 1211 North 
29th Street. may 74 


VERHOLTZ, Ella R., Teacher of Piano. 1804 N. 
Front St. Sep. 74. 


DABST, F. Rudolph, Professor of Music. 636 
Marshall Street. Engagements solicited for pri- 
vate parties, &c. apl 74 


ENDLETON, H. H., Teacher of Music, 2203 Jetfer- 


son Street. oct 74 
[IERSON, Miss Kate M., Teacher of Piano. 442 
Berckley St., Camden, N. J. _apl 74 
YOBJE, Miss, Teacher of Music. 2264 Memphis 
Street. july 74 


OMERENE, Prof. Henry, Teacher of Vocal and In- 
strumental Music, 1308 Chestnut St. mar 74 


ORTER, Miss J., Teacher of Music, 2050 Fitz- 
water Street. apl 74 
ANN, Miss S., Teacher of Piano. 1411 Brinton 
Street. june 74 


IGHTER, Miss Hattie R., Teacher of Piano and 
\ Organ, Schuylkill Falls. aug 74 


GERS, Miss Mary A., Teacher of Piano, Organ, 
&c. 55 Wood St. Burlington, N. J. june 74 


}OGERS, Miss S8., Teacher of Piano, 1830 S. 8rd 
wv Street. may 74 


OOT, ©. F., Professor of Music, 1624 Wharton 

wv Street. | nov 74 
a i SN OE RE OMT TER ee ON LRN ih EE Me 
ACKETT, Mrs. M. E., Teacher of Piano and Sing- 
ing, 2223 Memphis Street. feb. 74 


CHOOK, Miss E. B., Teacher of Piano and Organ. 


18 Green St., Frankferd. nov. 74 


EYNAVE, Miss Adele, Teacher of Music, 2035 
Oxford Street. apl 74 


CI\HANELIN, Miss Maggie, Teacher of Music, 4th & 


Royden, Camden, N.J. nov. 74 


IDDONS, Miss Lottie, Teacher of Music, 1013 S. 
18th St. Terms $5.00 per quarter. may 74 
ee rere Miss Kilen, Teacher of Drawing and 
Painting, 1916 N. Tenth St. jan 74 
MITHERS, Miss E., Teacher of Piano and Organ, 
450 N. Seventh St. dec 74 
CAMYTH, Miss Amanda, Teacher of Music, 1948 N. 
Front Street. apl 74 
CAPRINGER, Mrs. 8S. M., Teacher of Piano, Organ, 
and Guitar. Cor. Front and Penn Sts., Chester, 

Pa. june "4 
TEARNE, Kate J., Teacher of Music. 31 East 
Orthodox Street, Frankford. apl 74 
CATILES, Miss Sophie, Teacher of Music. 2311 Em- 
erald Street. june 74 


TRANG, A. M.. 982 8. Eighth Street, will furnish * 


Vocal Quartettes for Funeral Services. april 74 


ere Samuel T. Organist of Clinton Street 
Church, Teacher of Organ and Piano, 982 South 
Eighth Street. jan 74 


XY TRETCH, Miss M. A., Teacher of Piano and Organ, 
' 1745 Wylie Street. mar 74 


rYP\EGTMEIER, Miss Agnes, Teacher of Piano, Melo- 
deon and Singing, 1584 Vine Street, or Lun « 
WALKER. sep 74 


TNHOMPSON, Miss Rebecca E., Teacher of Piano and 
Organ, 1832 Mervine Street. Oct 74 


RACY, Mary C., Teacher of Vocal and Instru- 
mental Music, 1131 Jefferson. dec. 78 
PHAM, Miss W. A., Teacher of Piano, 1216 
Spruce Street. dec 74 

ag ae Mrs. M. C., ‘eacher of Music, 2164 North 
Seventh Street mar 74 

AN ARTSDALEN, Mrs. J. Teacher of Piano, 

518 Beaver Street, Phila. jan 74 


OLMER, Lewis, Teacher of Piano, 524 South 
Fourth Street. sep 74 


(7 ANDELL, Miss Kate E., Teacher of Singing and 
Piano, 917 Nth. 12th St. may 74 


TEYANT, Miss Mary A., Teacher of Music, 1115 
Marlborough Street. jan 74 


7 HITBY, Mrs. M. A., Teacher of the Piano-Forte, 
1530 Christian Street. apl 74 


Y OUNG, Miss, Teacher of Piano and Organ, 2408S. 
Eleventh Street. jan 74 


OUNGER, Miss Lillie. Teacher of Piano and Sing- 
ing, 710 Aramingo St. mar 74 


MUSICAL WANTS. 


HIGHLY educated Lady desires a position as 
Teacher of Music in all its branches, city or 
country, address Lee & Walker. 


YOUNG Man, graduate of a first-class Musical 

College, desires a situation in town or country 

where he can have a liberal patronage, Piano, Vocal 

Culture, Thorough Bass, Harmony and Composition, 

address ‘‘Amateur,’” care 0. B, Hathaway, Wells, 
Bradford Co., Pa. 


. GENTLEMAN of experience and who is now 

actively engaged as Teacher of Music in Public 
Schools desires to change his residence to a more healthy 
locality during the next year, and solicits correspon- 
dence from Boards of Education, desiring a Teacher of 
Music, best of references furnished, address ‘‘ Music 
Teacher,”” Box 539, Chillicothe, Ohio. apl 74 


YOUNG Lady, graduate from a first-class Musi- 

cal Academy, desires a situation as Teacher of 

Music. Is qualified to teach Piano, Voice Culture, 
Thorough Bass, Harmony and Composition, address 
Box 73, Mansfield, Tioga Co., Pa. 


LADY of considerable experience, desires a 
situation as teacher, in a family, a school, or in 

a Female College. She is prepared to teach the usual 
English branches, music on the Piano, and the rudi- 
ments of French and Latin. A situation as Music 
Teacher is preferred. Recommendation pg if re- 
quired, address stating terms, Mr. G. W. Arthur, 
"  csiag 8. C. jan, 74 


jan. 74 | 
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‘THE SABBATH, 


The Latest, the Greatest and the Best 
CHURCH MUSIC BOOK, 


adapted to 


CHGIRS OF ALL DENOMINATIONS. 
= The sabbath, 


? Contains all the good old Standard Tunes and many new 
melodies, by the acknowledged best writers of 


CHURCH MUSIC. 


_ Embraces over 400 pages and nearly 1000 tunes, 
being not only the best, but the largest collection of 
CHURCH MUSIC ever offered. 


CHOIRS. 
SINGING CLASSES 
and CONVENTIONS, 


everywhere want 


THE SABBATH. 


If you want a new book 
If you want a good book, 
If you want the best book 


SEND FOR 


THE SABBATH. 


THE SABBATH. 


Has been issued only within 2 month and conse- 
quently contains all the latest and best features for 
Choirs andis being rapidly adopted in all parts of 
the country. 

EK AMIN 


The Sabbath 


And you will like it. 


It contains Tunes, Sentences, Anthems, Chants, 
Motetts, etc. The most popular Psalm and Hymn tunes 
in general use, and a great variety of new ones, suitable 
for 


CHURCH CHOIRS 


of all Denominations, 


SEND FOR 


THE SABBATH. 


Price, $1.50; $138.50 per dozen, |MainSt., Cambridgeport, Mass. 


Sample copy by mail for $1.25. 


LEE & WALKER, 
No. 922 Chestnut St. 


PHILADELPHIA. 


% 


Organists, Musicians, 


Agents Wanted in every Town. 


95 King William Street, London, England, 
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Geo. Woods & Co.’s 
ORGANS. 


“The ‘Coronation’ is the best of the New Church 
Music Books.’’—~The Nation. 


Buy the 


“CORONATION,” 


if you desire the most complete selection of Sacred 
Music and Glees, as well as the best Singing School 
department ever published. . 


THIS NEW CHURCH MUSIC BOOK, 
“Goronation,” 


has been commended in the highest terms, and a large 
number of Teachers propose to use it in their classes _ 
now forming. 


“CORONATION” is the best Convention 


90k, 

“CORONATION ” is the best Choir Book, 

. mf ees is the bast Singing Class 
ook, 

“CORONATION” is the largest book; it 
con‘ains nearly 700 Tunes, Glees, Anthems, 
6te, 

“CORONATION” is the book to examine, 
if you want a new on3, 

Retail Price, $1.50; 18.50 per dozen. 
SG One copy sent on receipt of $1.25, 
BIGLOW & MAIN, 


(Successors to WM. B. Brapsury,) 


NEW YORE & CHICAGO, 
GOOD AS GOLD!!! 


ROYAL DIADEM 


Is THE: : 
Newest Sunday Schzol Song Book, 


AND COMPETENT JUDGES PRONOUNCE IT 


THE BEST OF THE NEW ONES. 
— ROYAL DIADEM 


Contains 160 pages of New Songs, by the favorits 
Authors, LOWRY and DOANE, it is handsomely printed 
on tinted paper, yet it is sold at the popular price—S30 
per 100. copies, bound. . 

ge Examine it; you will like it! 

ROYAL DIADEM sent in paper cover, for examina- 
tion, on receipt of Twenty-five Cents. 


ROYAL DIADEM, 


Pours Gown, Bricur Jewers, FresH Laurens, GoLpEn 
CHAIN, SHOWER, CEeNnsER, and all publications are sold 
by the leading booksellers all over the world. 


BIGLOW & MAIN, PUBLISHERS, 


(Successors to WM. B. BRapBury.) 


NEW YORK & CHICAGO. 
EVERY CHOIR NEEDS 


TEMPLE ANTHEMS 


A fine collection of New Anthems and Opening Pieces 
of Superior merit, by Rev. ROBERT LOWRY and W. 
HOWARD DOANE. 


TEMPLE ANTHEMS 


is especially valuable in Churches where Hymn and 
Tune books are used, and for Singing,Class exercise. 


TEMPLE ANTHEMS 


contains 192 pages of solid Music, and is sold at the 
LOW PRICE; $12 PER DOZEN. 
JE One copy sent by mail, for examination, on receipt of 
One Dollar. 
Send for a Copy! 
BIGLOoOw & MAIN, 
(Successors to Wm. B. Brappory, 


NEW YORE & CHICAGOD. 


> 
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These remarkable instruments have acquired a most 
enviable reputation among musicians, by reason 
of the merits of their 


COMBINATION S0L0 STOPS, 


Vox Humana, a baritone solo—not a fan or tremolo 
Acoline,—a soft or breathing Stop Piano, a Piano 
of most brilliant Tone which will 


NEVER REQUIRE TUNING. 
THEIR 


Purity of Tone, 
ELEGANT DESIGNS 


AND 
Thorough Construction. 


The attention of all interested in music is called to 
them, as they possess capacities for the production 
of musical effects hitherto unknown. 


at 


Correspondence Solicited 
WITH 


AND THE 


TRADE. 


FACTORIES AND OFFICE, 


Where all communications should be addressed. 


WAREROOMS, 


66 & 68 Aéams Street, Chicago, Illinois, 
M. G, Bisbes, 920 Chestuut St., Phila, | 
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AMATEUR. oe 869 
SPLENDID MUSIC BOOKS FOR THE HOLIDAYS. 


These works are models of typographical beauty, contain the most popular and standard Music, and are in 
every feature, particularly attractive and desirable gifts for the holiday season. 


++ 


National Nursery Rhymes. 


Set to Music by J. W. Elliott. Illustrations by Dalziel Brothers. All the old 
fashioned nursery rhymes, arranged with easy melodies, and every page con- 
taining a quaint illustration. This work is a particular favorite of the young 
folks. Ask for Lee & Walker’s edition. 


Handacmely bet bound in Cloth, Gilt, Price, $2.50; Boards, e, 91.50. 


Christmas Carols, Old and New. 


A seasonable work, with the good old melodies arranged in easy style. Illus- 
trated throughout with sacred pictures, The bookis interesting andinstructive. 


Handsomely boundin Cloth, Gilt, Price, $2.50; Boards, $1.50. 


The song Gift, 
The song Basket, 
Gathered Flowers. 


Collections of the popular and Standard Songs of the day, not of the fleeting 
character which marks so many of the current publications, but good popular 
songs; popular because of their merit .Each book contains nearly Ten Dollars’ 
worth of splendid songs. 


_Priee, each, Bo; each, Boards, $1.50; ¢ 50: Cloth, $2.50; Gilt, $2.50. 


The Musical Gift, 
Musical Blossoms, 
Musical Gathering. 


Standard popular instrumental melodies for the Piano, selected with particu- 
larcare. Containing the best of the good late issues, arranged within reach of 
every performer and including varied styles of Music, adapted to everybody’s 
tastes. Over Ten Dollars’ worth of good Music will be found in each book. 


Price, each, Boards, $1.50; Cloth, $2.00; Gilt, $2.50. 


The Silver Wreath. 


A very popular collection of standard Vocal Music, containing more than 
Twenty-five Dollars’ worth of really excellent Songs, Ballads, Duetts, Trios, 
etc., and of such a character as are always pleasing. 


Price, Boards, $2.50; Cloth, $3.00: Gilt, 94:00 


Beauties of Strauss. 


The best collection of Strauss’ most popular Waltzes including all the old 
and new favorites. It is the most attractive arrangement of the renowned 
author’s music ever offered. Printed from engraved plates, on fine white paper, 
and elegantly bound. The volume would be a particularly appropriate gift. 


Bound in Cleth, Price, $5.00. 


The Musical Pastime. 


Marches, Waltzes, Quadrilles, Galops, Polkas and general Instrumental Music. 
The only publication of the kind in America, and an indispensable volume to a 
Piano. The Music is arranged within reach of ordinary players onthe Violin, 
Flute and Piano, and the work is becoming immensely popular. 


Price, Boards, $2.50; Cloth, $300; Gilt, $4.00, 


The same melodies are published as Solos separately, for the Violin and for 
the Flute, making a fitting sequel to the volume of Duets. 


Price, each, Boards, $1.50; Cloth, $2.00. 


Operatic Leaves. 


Culled from the most popular Operas and arranged in an easy manner for the 
Piano. To those who like Opera Music this work offers particular attractions. 
The melodies selected are the best and the arrangements are by the eminent 
Kummer. Handsomely printed from engraved plates, it offers particular at- 
tractions to opera loving people. 


Bound in Cloth, Prics, $6.00. 


Cabinet Organ Treasury. 


Arranged by J. W. Elliott. A selection of Music from the best European 
writers, especially adapted for the Cabinet Organ, arranged for any ordinary 
performer and particularly useful for Sunday recreation. Every organist should 
have a copy. 


In four Volumes, Price, each, $2.00; Complete, $6.00, 
MENDELSSOHN’S 


Sonos Without Words. 


A superb edition of this work so popular with classical musicians, fingered 
by the renowned pianist, Chas. H. Jarvis. It is pronounced the only correot 
edition in print—being handsomely printed from engraved plates, the work pre- 
sents particular attractions over the stereotyped editions. 


Elegantly bound in Cloth, Price, $5.00, 
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Opera Librettos. 


The standard edition of Opera Librettos, universally correct and typographi- 
cally the best Librettos in print. 


Prico, exch, - +  - +. Weents, 


Elegantly bound in two volumes, twenty-six Librettos in each. These vol- 
umes would be a valuable addition to any Musical Library. As a matter of 
reference they possess unusual attractions. Everybody who enjoys the Opera 
should possess the bound edition of the Librettos. Handsomely bound in cloth. 


Price, each volume, $2750; Complete, $4.00, 
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ANY OF THE ABOVE WORKS SENT BY MAIL, ON RECEIPT OF PRICE. 


LEE 6 WALKER, Music Publishers, 922 Chestnut Street, Philadelphia. 


BY SEP. WINNER. — 


Duets for Violin or Flute and Piano, containing arrangements of the popular ot 


‘. 
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MAZELTON BROTHERS, 


MANUFACTURERS OF 
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_GRAND, SQUARE AND 


WAREROOMS, NOS. 34 AND 36 ; UNIVERSITY/PLACE, 
Between Tenth and Eleventh Streets, New York. 


THESE PIANOS HAVE 


ALWAYS RECEIVED THE FIRST PREMIUM 


Wherever they have been exhibited, 


FOR ELASTIC TOUCH, SINGING QUALITY, DELICACY, AND POWER OF TONE AND GREAT DURABILITY. 


Below will be found a few of the Letters sent US as ‘as Complimentary to our Pianos. 


[From Geo. F. Bristow, Leader of the Harmonic Society, Organist of St. John’s Church, Author of the Opera of “ Rip 
Van Winkle,” Oratorio of “ Praise to God,” Eitc., Ete.,] 


Mussrs. HAZELTON BROS. New Yorx, January 24th, 1868, 


Gents.—Having used many Pianos of your make, in the Public Schools in this city for several years, as well as for 
private use, I take this opportunity of stating that they have given every satisfaction. In point of dur ability y, str ength of 
case, touch, etc., I consider them SUPERIOR TO ANY IN THE COUNTRY. 

GEO. F. BRISTOW. 


Messrs. HAZELTON BROS. | Wanronssvms (N. Y.) Seminary, Murch 21st, 1868. 


Gents.—/ have had one of your Pianos in use in my School for about eight years. The boys who have practiced on 
it, have given it the hardest kind of usage, pounding it most unmercifully for eight hours a day. The Piano is still in good 
order, andin a fair way to go through eight years more, for aught Ican see. I think that your Pianos excel all others that 
IL have seen or heard of wn beauty of tone and durability of workmanship. 


: Yours, &c., T. B. HARRINGTON, Principal of Westchester Seminary. 
Messrs, HAZELTON BROS. | PererspurG, Oct. 4th, 1869. 


GENTLEMEN.—/ have had 2 your Pianos used in my classes for the past twelve years, and seen them, while exposed to 
the severest test during that time, give perfect satisfaction in all respects. Being well acquainted with the leading manu- 
facturers of the U. S., [am satisfied that your Pianos are surpassed by none—in all qualities that make a first class in- 
strument—awhile for uniform ey Ihave never seen them equaled. 


Yours, truly, C. L. PETICOLAS, Organist of St. Paul's Chureh. 


PATENT 
English Concertinas. 


A FULL STOCK of the CELEBRATED 


Lachenal London Concertinas, 


Embracing every variety manufactured. 


THREE & ONE-HALF OCTAVES. 
Perfect Chromatic Scale. 


Easy to learn, and splendid in tone. Far superior to 
any instrument of the kind, elegantly finished, and 
encased in fine boxes lined, with care will last 
alifetime. Just the article fora 


HOLIDAY GIFT. 
Prices ranging from $20.00 to $75.00. 


CORNETS 


from the celebrated factory of Antoine Courtois of Paris. 
Licht Valve, Drawing Room & Concert Cornets, 


IN BRASS AND PLATED METAL. 


The finest toned instruments ever imported. Have 
taken the FIRST PRIZES at the 


Vienna, Paris and London Expositions, 


A FINE ASSORTMENT, 


FROM $75.00 TO $100.00. 


MARTIN'S GUITARS, 


The acknowledged BEST in the World. 


A complete variety of these fine toned and desirable 
Guitars, at prices ranging from 


$36.00 TO $100.00. 


Finished and cased in accordance with price. 


NTRINGS, 


for the 
Violin, Harp, Guitar, Banjo, Zither and Cello, 


of the finest importation and at low figures. 


DRUMS, 


Tenor Drums in wood and German Silver. A fine selec- 
tion of elegant Drums including the New Regula- 
tion Prussian Drum, narrow shell, of elegant 
design and superb finish. 


Prices from $7.00 to $30.00, 


GERMAN ACCORDEONS 


Celeste and Organ tone. Containing from 8 to 21 keys. 
Excellent Instruments of recent importation. 


Prices. $3.00 to $30.00. 


BANJOS. 


New Style. Short finger-board. Splendid toned Instru- 
ments. Very powerful. Large assortment, in- 
cluding very fine finish. 


Prices, $2.50 to $40.00, 


Accordeons, Flutes, Violins, Bugles, Horns, Bones, 
Tambourines, Castanets, Cymbals, Flageolets, Clarion- 
ets, Piccolos, Fifes, Harmonicas, Pitch Pipes, Music 
Boxes, Trumpets, 

And every known Article in the line of 


MUSICAL INSTRUMENTS, 


LEE & WALKER, 


922 Chestnut St., Philadelphia, : 


PICCQ’S 
Nardinian Shepherd’s Pipe. 


A little Musoial wonder. 34 incheslong. Scale over 
two octaves. Very easy tolearn. Although a 
novelty it is fast becoming popular. 


Price, Boxwood, 75 ots,; Cocoa, $1.00, 


SENT BY MAIL, ON RECEIPT OF PRICE. 


Flow Crntly, Sweet Afton, 


AN OLD SONG and A GOOD ONE. 
Will bear Continuous Repetition, 


as it is 
Pleasing to Everybody. 
Sent by Mail, - - - - Price 30 Cents. 


THREE NEW SONGS 


Happy Hours, 


Price, 40° cents. 


Picking Cherries down the Lane, 


Price, 40 cents. 


Tell the Secret, Nellie dearest, 


Price, 35 cents. 


EACH ONE IS A GEM!!! 


Sent by Mail on receipt of Price. 


ad MUSIC TYPOGRAPHER. * 


Musie, Sacred or Secular, 
ELECTROTYPED OR STEREOTYPED. 
No. 188 8. EIGHTH STREET, 
PHILADELPHIA. 


Gk AUN ee i 
ACI WHITE 
alogue of New Music and various Circulars 


mailed Free. Address J. Jay Watson, No. 92 
Clinton Place, New York.; augly 


William P. Kildare, 
Book, Job and Music Printer 


By Steam-Power, 
734 Sansom Street 736 
Philadelphia, 


Publishers, Merchants, Banks and Bankers’ 
Printing done at low Rates. 


Arched Fire Proof Vaults for Stereotype and 
Electrotype Plates. These Vaults are 
Heated by Steam, to protect 
the Plates from Corrosion. 


POPULAR BOOKS, 


By Popular Authors. 


Grobe’s Method for Piano Forte. 
Price, $2.50. 

The Music Teacher, by C. Everest. For 
Schools and Classes. Price, 50 cts. 

Sydney Smith’s Method for Piano 
Forte. Price, $2.00. 

Mack’s One Dollar Method for Cabine 
Organ. Price, $1.00. 

Manual of Music Lessons, by Jear 
Louis. For Primary or Seconda 
Schools, Price, 15 cts. For Grammar 
Schools, Price, 40 cts. 

Standbridge’s Piano Forte Method. 
Price, $2.00. 

Cantus Ecclesiz. ‘For Episcopal Choirs. 

Price, $1.50. 

Getze’s School for Parlor Organ. Price, 
$2.50. 

The Guiding Star. New Singing Book 
for Sunday Schools. Price, 35 cents. 

Hood’s Musical Manual. Price, 40 cts. 

Winner's Easy System for Piano Forte. 

3 Price, $1.50. 

The Young Organist’s Album, by G. 
Blessner. Price, $1.00. 

The Musical Pastime, by Sep. Winner. 
Duetts for Violin or Flute and Piano. 
Price, boards, $2.50, cloth, $3, Gilt, $4 

The Musical Pastime. Flute or Violin 
Solos. Price, boards, $1.50, cloth, $2. 

Boston Musical Treasure, by J. Louis. 
Collection of Duos, Trios, Quartettes. 
Price, 60 cents. 

The Silver Wreath. Collection of Stan- 
dard Vocal Music. Price, boards, 
$2.50, cloth, $3.00, gilt, $4.00. 


Winner’s Cabinet Organ Tutor. Price, 
T5 cents. 
National Nursery Rhymes. J. W. El- 


liott. Illustrated. Price, boards, $1.50 
Cloth, $2.50. 

Winner’s Easy Systems for Violin, 
Flute, Guitar, Accordeon and 
Violoncello, Price, each 75 cents. 

Culver’s Guitar Instructor. Richard 
Culver. Price, $1.50. 

Philadelphia and New York Glee 
Book, Lodor. Price, $1.50. 


Sent by Mail on reeeipt of Price. 


LEE!.& .WALKER, 


922 Chestnut St., Phila. 


If you want a piece of Music or a Music Book, no 
matter of what‘ ¢Class or Character, send direct to 


Lee & Walker, and you will save time. Music and Books 


are safely sent by Mail to any distance. 


SPLENDID. sons) 


By Popular ated ‘ 


FOR EVERY SEASON. 


The Little Homeless One, 


3; Eb, Eto F. Eastburn. 35 


Gentle Maggie, 


3,G, DtoE. Hawthorne. 30 


rie Lee, 


$, Bb, DtoE. Clifford. 30 


ing from Home, 
$3, E>, Dto F. Hawthorne. 


4 Light in the Window for Thee, 


8, Eb, Dto E. Howitt. 


30 


30 


Alone, alone, 


3, D,DtoF. 30 


The love of one fond Heart, 


3,C, Dto F. Hawthorne. 30 


I won't be a Nun, 


$,F,CtoF. Branson. 30 


Kitty of Coleraine, 


3, Ab, EtoF. Brown. 380 


Days gone by, 


4, Eb, Eto F. Hawthorne. 30 


Flirting in the Cars, 


3,G,FtoG. Rosewig. 35 


Iam waiting for Somebody, 


3, F, Eto F. Stanley. 30 


*Lazzaroni Maid, 
Just as of Old, 
Let me Weep, 


3,G,DtoE. Hawthorne. 40 


8,G, DtoE. Hawthorne. 35 


3, F, Ato Ed. Patti. 30 


*Little Brown Jug, 


$,C, Eto E. Eastburn. 30 


I’m a Butterfly, 


4, Eb, DtoG. Stratford. 40 


The Kettle and the Clock, 
4,Ab,EtoF. Eastburn. 
Jenny, Darling J wany, 


3,G,D.toD. Hawthorne. 


I really can’t keep Still, 


3, Eb, Eto F. Meirs. 


35 


30 


30 


Faded Leaves, 


3, Bb, DtoE. Hawthorne. 30 


*Faro thee well, 0 Cavalier, 


Mezzo-Soprano, 5, Bb, Dto F. Rondinella. 40 


| *Fare thee well, 0 Cavalier, 
Soprano, 5,C, EtoG. Rondinella. 


Friends of my | Heart. 
3,G,DtoD. Hawthorne. 


God Bless the Little Feet, 


3,G, Dto E. Hawthorne. 


_ Ida Grey, 


$,D,DtoE. Everett. 
*The Little Waxed Moustache, 
3,C,FtoF. Rosewig. 
All are very popular, good melodies with 
splendid words, and within the eompass of 
every singer. Sent by Mail on receipt of 
Price. 


LEE & WALKER, 
922 Chestnut Street, Philad’a. 
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Sent by Mail, Price, $3.76. 


Unequaled as an Instructor. 
S. B. MILLS SAYS 


‘‘T find Clarke’s New Method for the Piano Forte 
excellent in every respect.” 


. Endorsed by Teachers everywhere and 
adopted by Schools and Academies 
throughout the country because it is the 
best. 


THES 
Price, $1.50, Sip BAH 18.50 per doz, 


The Latest, Greatest aud Best Tone Book 


For Church Choirs of all Denominations. 


has just been issued and is meeting with immense 
success. Hundreds of Choirs have already ordered 
THE SABBATH, which will become the 


UNIVERSAL TUNE BOOK. 


Sample Copy sent by Mail for $1 25 


ones 
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The BD. fait Book 


For the Parlor, Cabinet or Reed Organ. 


Sent by mine Price, $2.50. 


Successfully introduced everywhere. Teachers like 
GETZE’S because it lightens their labor, and schol- 
ars want it because it is the most progressive and 
attractive. 


H. A. Clarke, Editor. 


The Leading Musical Monthly 


Each Number contains from Nine to Eleven 
Pages of 


NEW & POPULAR MUSIC 


Nine Pages of Musical Sketches, Biogra- 
phies, Reminiscenoes, Items, etc., 
and a half-dozen pages of New 
Music Announcements. 


The Beautiful Chromo, 


“AAD PY APOUPS 


given to each subscriber. 


Subscription, ONE DOLLAR Per Year, 
Sample Amateur 10 Cents, 


LEE & WALKER, 


922 Chestnut Street, 
Philadelphia. 
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OPERA LIBRETTOS. 


The best and only correct editions are 


Lee & Walker’s Standard Libretto, 


Price, each, 15 cenis. 


The Libretto of ‘‘AIDA,” the new popular Opera by 


VERDI, has just been issued; in addition to 
which we have the Librettos in uniform edi- 
tion, of the following well known 
Operas : 


ANNA BOLENA, 
AFRICAINE. | 
BOHEMIAN GIRL. 
BALLO IN MASCHERA. 
BARBER OF SEVILLE. 
BELLE HELENE. 
BARBE BLEUE, 
CROWN DIAMONDS. _ Llastrated 
CRISPINO E LA COMARE. 
DAUGHTER OF THE REGIMENT. 
DER FREISCHUTZ. 
DINORAH. 
DON GIOVANNI. 
DAME BLANCHE. 
ERNANI. 
FAVORITA. 
FIDELIO, 
FAUST. 
FRA DIAVALO. Illustrated. 
GAZZA LADRA. 
GENEVIEVE DE BRABANT. 
GRAND DUCHESS. 
HAMLET. 
HUGUENOTS: 
IVANHOE. Templar and Jewess. 
JEWESS. 
LUCREZIA BORGIA, 
LUCIA DI LAMMERMOOR. 
LINDA DI CHAMOUNIX. 
MARTHA, Illustrated. 
MARITANA. 
MARRIAGE OF FIGARO. 
MERRY WIVES of WINDSOR. 
MIGNON. 
MASSANIELO. 
MAGIC FLUTE. 
MIRELLA. 
NORMA. Illustrated. 
POSTILLION OF LONJUMEAU. 
PERICHOLE. 
ROSE OF CASTILE. 
ROBERT LE DIABLE. 
RIGOLETTO. 
SATANELLA. 
STRADELLA. 
SONNAMBULA. 
TRAVIATA. 
TROVATORE. 
TANNHAUSER. 
WILLIAM TELL. 
ZAMPA. 
LA FILLE DE MADAME ANGOT. 
ORPHE US. 
POLIUTO, 


Price, each 15 Cents. 


Handsomely bound in Cloth for the Library, in 
two volumes, each volume containing 26 Librettos, 


Price, each, $2 50 Complete, $5 00 


LEE & WALKER, 922 Chestnut St., Philad’a 
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